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HE  El  serves  to  measure 
the  widths  of  types  or 
"set"  of  each  character 
and  their  "average," 
and  to  yield  the  length 
Jm  of  line  for  any  text  in 
any  point-size.  The  second  part  of 
"LETTERING"  covers  the  subject  of 
the  use  of  the  el  in  typography.  It  deals 
with  problems  in  the  art  of  printing 
and  describes  the  application  and  use  of 
this  unit  to  the  study  of  spacing  and 
slotting  of  type.  It  may  serve  for  the 
figuring  of  the  length  of  line  when  the 
point-size  is  given,  or  for  the  determina- 
tion of  the  point-size  when  the  length  of 
line  is  known,  always  for  a  given  text. 
There  are  72  points,  six  picas,  to  the 
inch.  These  are  the  constant  dimensions 
which  are  always  useful.  The  el  varies 
in  size  to  suit  the  problem.  We  take  it 
as  1/8  of  the  face-height  or  1/12  of  the 
body  of  our  type. 

"Narrow"  spacing  is  accurately  pro- 
duced in  typographic  work  with  Denby 
types  by  setting  the  shoulders  close.  By 
adding  }-el  between  letters  "medium" 
spacing  is  secured,  and  one  full  el  added 
between  letters  gives  "spread"  spacing. 
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TUSCAN 
SERIES 


THE  SCHEDULES 
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N  the  first  section  of 
"LETTERING"  the 
Schedule  of  Spacing  is 
shown  for  the  drawn 
letters,  but  it  can  serve 
the  compositor  and  the 
printer  as  well,  because  we  know  that 
the  el  besides  being  1/12  of  the  em  is  1/8 
of  the  face  or  printing  surface.  Either 
on  the  type,  while  still  in  the  chase,  or 
on  the  proof  printed  by  hand  therefrom, 
we  can  test  out  the  spaces  between 
letters  with  a  small  tickstrip  and 
verify  whether  the  lines  are  in  Narrow, 
Medium  or  Spread  Spacing  and  make 
the  corrections  necessary  to  produce  a 
perfectly  spaced  composition. 

The  Normal  spacing  can  be  considered 
as  the  Average  and  gives  Line  3  import- 
ance. In  preliminary  figuring  we  can 
count  spaces  between  letters  and  use 
those  numbers  for  the  average  through- 
out the  line.  That  is  why  it  is  printed 
in  bolder  face  in  the  schedule.  Spacing 
between  words  is  also  important  and 
the  three  central  columns  are  the  ones 
to  be  used.  Within  them  there  is  vari- 
ation enough  to  make  any  text  come 
into  panel  with  perfectly  justified  lines. 
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ABRAHAM  LINCOLN,  WASHINGTON  MEMORIAL 


in 


AN  EXHORTATION 
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...THIS    DUTY   WE    OWE 


TO  THE  MANY  DEAD  WHO 
DIED  TO  GAIN  OUR  FREE- 
DOM FOR  US-TO  MAKE 
THE  WORLD  A  PLACE 
WHERE  FREEDOM  CAN 
LIVE    AND    GROW    INTO 


THE    AGES. 


y> 


—Franklin  D.  Roosevelt 


The  President  at  the  tomb  of  the  Unknown 

Soldier   in    Arlington   l^ational  Cemetery, 

Washington,  D.  C.  on  Armistice  Day, 

November  1 1,  1941. 
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FOREWORD 


HE  IMPORTANCE  in  the 
National  Emergency  of 
Lincoln's  speeches  in  the 
fight  that  has  been  forced 
upon  us  to  insure  the  pres- 
ervation and  perpetuation  of  our  demo- 
cratic form  of  government  is  obvious 
and  stands  out  boldly.  They  might  have 
been  composed  yesterday,  so  true  are 
they  today.  History  repeats  itself.  Long 
after  the  din  of  battle  will  have  ceased, 
and  peace  has  been  restored  to  a  dis- 
tracted world,  their  truth  will  stand  forth 
again  in  red,  white  and  blue.  Stranger, 
friend  or  foe,  take  heed  and  mark  the 
handwriting  on  the  wall. 

Many  of  the  pages  which  follow  were 
set  up  in  much  larger  type,  printed 
in  poster  size  and  reduced  by  photo- 
engraving process  called  linecut  to  the 
page  size  wanted  here.  There  are  not 
many  texts  which  are  important  enough 
to  warrant  being  set  up  in  these  large 
face  types.  It  will  often  be  useful,  how- 
ever, in  the  business  world  for  advertis- 
ing purposes.  In  this  particular  instance, 
the  National  Emergency  affords  the 
opportunity  to  display  important  docu- 
ments which  may  be  of  an  inspiring 
character,  in  such  a  way  that  they  com- 
mand attention  and  can  be  read  from  a 
distance,  giving  them  the  prominence 
that  they  deserve. 

Copies  of  these  speeches  were  on  view 
in  the  reading  rooms  of  many  libraries 


and  in  the  Halls  of  the  New  York  Public 
Library,  and  also  at  the  Queensborough 
Public  Library,  Jamaica,  during  many 
months.  The  reports  received  from  some 
of  the  librarians  and  custodians  have  been 
most  inspiring.  Here  is  one  of  the  stories 
that  came  from  the  St.  Agnes  Branch, 
which,  because  of  its  simplicity,  seems 
worthy  of  being  preserved:  One  of  their 
casual  visitors  was  a  very  small  boy  and 
his  dog.  One  day  the  librarian  called  the 
attention  of  her  assistants  to  a  touching 
scene.  In  front  of  the  big  rendition  of 
the  "Gettysburg  Address"  in  Enorm 
type,  sat  the  little  boy  and  the  dog,  both 
squatted  on  their  haunches — cheek  by 
jowl.  As  the  boy  read  the  speech  his  head 
would  move  from  side  to  side,  following 
the  lines — and  as  the  dog's  cheek  was 
against  his,  it  would  move  from  side  to 
side  also,  as  if  he  were  reading  every 
word  of  the  great  address  too. 

Those  of  the  readers  of  this  pamphlet 
who  are  versed  and  expert  in  matters  of 
typography  will  notice  that  something 
new  has  percolated  into  the  system  of 
printing.  That  something  is  really  good 
spacing,  which  is  different  from  merely 
putting  one  type  next  to  another  just  as 
it  comes  from  the  foundry.  The  shoulders 
of  type — no  matter  how  carefully  de- 
signed— cannot  be  perfect  in  all  combi- 
nations of  letters  in  this  respect.  The 
trained  eye  requires  that  rules  be  ad- 
hered to.  These  were  never  established 
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before  because  there  was  no  unit  of 
measure  to  express  the  widths  of  letters 
or  widths  of  spaces. 

When  I  came  upon  the  little  El  as  a 
unit,  I  had  the  measuring  stick.  Now  one 
can  not  only  talk  about  it,  one  can  pro- 
duce good  spacing  out  of  type.  This  is 
being  done  in  these  examples  of  typog- 
raphy in  a  large  way,  and  on  problems 
that  are  vital  to  the  community  and  the 
nation  at  war,  because  these  subjects 
should  be  shown  big.  They  are  also  done 
in  my  own  types  which  have  features  of 
spacing  embodied  in  them. 

Many  of  the  new  types  which  have 
been  used  are  shown  also  in  the  frontis- 
piece. It  is  entitled  a  "Symposium"  or 
composition  and  displays  various  sizes 
of  Denby  Doric  and  Tuscan  types.  The 
Doric  is  available  in  various  sizes  from 
12-point  up  to  60-point  and  starting 
from  there,  in  what  has  been  called 
the  "Enorm"  form,  from  72-point  up  to 
450-point,  in  which  latter  the  size  of  the 
body  of  the  type  is  6"  high  and  the 
letter  face  is  4"  high. 

From  members  of  the  Board  of  Edu- 
cation suggestions  have  been  received 
that  some  of  these  huge  printings  of 
patriotic  addresses  could  be  advantage- 
ously displayed  in  Schools  and  Public 
Institutions.  Whether  they  have  value  in 
organizations  for  the  care  of  the  eyes,  to 
help  those  afflicted  with  defective  vision 
to  see  beautiful  type,  is  an  open  question. 
In  any  case  the  field  of  usefulness  for 
decorative  purposes  and  others  connect- 
ed with  posters  and  advertising  matter,  is 
very  great  and  suggests  the  need  of  the 
development  of  printing  in  large  types. 

The  "Schedule  of  Spacing"  on  Page 
7  shows  the  use  of  the  El  measurement 


and  upon  it  is  based  the  spacing  of  the 
type  in  all  of  the  display  prints  repro- 
duced in  the   pages  of  this  leaflet. 

The  purpose  of  this  brochure  is  to 
show  excellence  above  the  average  in 
printing.  I  would  like  to  particularly 
emphasize  the  advantage  of  careful 
spacing  in  type  composition  through  the 
use  of  my  own  types.  In  order  to  do  this, 
wherever  letter-press  proofs  were  want- 
ed; many  of  the  pages  had  to  vary  from 
each  other  in  the  size  of  type  used  from 
12-point,  through  14-  18-,  24-,  30-, 
36-,  to  48-point. 

The  type  was  locked  in  steel  chases  of 
suitable  page  size;  electros  were  taken 
of  many  of  the  pages  so  that  the  type 
could  be  put  back  into  the  case  and  re- 
used on  other  pages.  Some  intermediate 
sizes  were  obtained  where  huge  print- 
ings in  Enorm  type  were  reduced  to  the 
page  size  by  the  photo-engraving  process 
known  as  linecut:  So  this  little  pamphlet 
grew,  like  Topsy,  perhaps,  but  such  is 
nature,  and,  we  hope,  progress.  For 
this  we  especially  strive. 

Many  of  these  pages  have  appeared 
in  catalogs,  now  bound  in  booklets,  which 
can  be  seen  at  the  office  of  this  publica- 
tion. The  edition  is  now  limited  to  less 
than  a  hundred  copies,  of  which  a  large 
part  has  been  disposed  of.  If  conditions 
permit  of  publication  they  will  later 
appear  in  a  book,  now  far  advanced  in 
manuscript  form,  which  will  be  entitled: 

LETTERING 

DESIGN  and    SPACING 
of   LETTERS   and    TYPE 

— Edwin  H.   Denby. 
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A  SYMPOSIUM 

Examples  of  Type  Compositions 

in   Denby  Types 


enjamin  Franklin 

once  said:  "I  have 
ever  had  a  pleasure 
in  obtaining  any  little 
anecdotes  of  my  an- 
cestry." He  referred 
to  genealogy.  It  is, 
therefore,  appropriate  that  on  Pages  8 
and  9  leading  up  to  Lincoln's  "Eulogy 
of  Washington"  should  be  shown  what 
have  been  called  here  a  Synopsis  Chart 
and  a  Memorial  Page.  The  former  is  an 
abstract,  or  summary,  of  pedigrees, 
noting  only  the  important  names  and 
omitting  the  less  important  ones.  Where 
generations  are  left  out  the  line  is 
dotted,  otherwise  the  full  line  is  used 
to  indicate  succeeding  generations  in 
each  pedigree.  In  the  four  corners  are 
the  pictures  of  Abraham  and  Mary 
Todd  Lincoln  and  George  and  Martha 
Washington. 

In  the  text  the  descent  of  both  Lincoln 
and  Washington  from  Henry  I,  King  of 
France,  appears  through  the  two  succes- 
sive marriages  of  Isabel,  Countess  of 
Vermandois,  first  to  Robert  de  Beau- 
mont, from  which  union  George  Wash- 
ington descended,  and  second  to  William 
de  Warren,  from  which  Abraham  Lincoln 
descended.   In  a  genealogical  sense  this 


chart  gives  the  outline  of  the  pedigrees 
which  prove  how  both  Lincoln  and  Wash- 
ington were  descended  from  the  same 
king  of  France. 

The  memorial  page  is  a  summary  of 
genealogical,  biographical  and  historical 
data  concerning  persons  and  places 
mentioned  in  the  pedigrees,  as  arranged 
in  the  book  on  the  Denby  genealogy, 
now  in  preparation. 

We  note  the  pictures  of  the  homes  of 
both  Washington  and  Lincoln  and  read 
in  the  text  a  short  abstract  of  the  history 
of  each  of  the  two  men  and  the  most 
striking  public  sayings  attributed  to  each. 
These  two  forms  are  appropriately  shown 
opposite  one  another  on  Pages  8  and  9. 

The  "Letterer's  Guide",  Page  10, 
describes  the  use  of  the  El  as  a  unit  to 
measure  the  widths  of  letters  and  the 
spaces  between  them.  I  have  found  this 
to  be  a  very  valuable  little  unit.  It  en- 
ables one,  through  a  simple  little  formula 
to  figure  the  length  of  line  in  any  point- 
size  for  any  short  text  or  to  find  the  point- 
size,  if  the  text  and  the  length  of  line  are 
given.  The  use  of  the  formula  is  very 
fascinating  and  enables  the  executive  to 
work  out  many  little  problems  without 
the  use  of  actual  type,  which  may  not  be 
accessible  when  one   is   far  from   the 
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composing  room.  The  knowledge  ex- 
pressed in  this  plate  has  been  instrumen- 
tal in  building  up  many  of  the  type  com- 
positions that  are  shown  in  this  leaflet. 
It  is  all  done  through  the  El,  which  is  a 
unit  equal  to  1/8  of  the  height  of  the  face 
of  the  capital  or  1/12  of  the  point-size  of 
the  type.  Through  it  the  widths  of  letters 
and  spaces  between  them  are  measured. 

The  following  pages,  notably  the  front- 
ispiece, 7,  11,  12,  14,  20-21,  23,  26, 
27  and  29,  in  this  brochure,  show  small 
page  size  prints  taken  from  linecuts; 
some  are  in  two  or  more  colors,  obtained 
by  photo-engraving  process  from  letter- 
press original  proofs;  these  original  large 
scrolls  were  printed  directly  from  Denby 
Enorm  types  in  very  large  sizes  up  to 
430-point.  They  are  enumerated  and 
the  scales  of  reduction  and  the  sizes  in 
feet  and  inches  of  the  original  prints  are 
given  on  an  enclosed  order  form. 

This  page  and  others  hereinafter 
grouped  according  to  their  type-sizes, 
are  printed  by  letter-press  directly  from 
Denby  Doric  type  in  various  point-sizes 
named,  as  follows:  (1)  In  12-point  upper- 
and  lower-case:  Pages  29,  30,  32,  33 
and  34.  (2)  In  14-point  upper  and  lower- 
case: 1,  2,  3,  4,  5,  6  and  31;  Pages  8 
and  9,  Tuscan  (reduced).  (3)  In  18-point 
upper-  and  lower-case:  Pages  22  and 
28.  (4)  In  24-point,  upper-case:  Pages 
24;  In  upper-  and  lower-case,  Pages  13, 
19  and  25.  (5)  In  30-point  upper-case: 
Pages  17  and  18.  (6)  In  36-point  lower- 
case: Page  39.  (7)  In  48-point  upper- 
case: Page  15. 

To  show  a  different  means  of  pro- 
cedure from  that  followed  in  previous 
pages,  it  would  evidently  be  possible  to 
enlarge  this   printing   up  to  "Enorm" 


proportions  by  photo-engraving  process. 
It  is  also  evident,  however,  that  it  would 
not  pay  to  do  this.  The  result  would  not 
be  as  clear  and  satisfactory  as  if  set  up 
directly  in  Enorm  type  to  the  size  de- 
sired. The  sharpness  of  the  work  will  be 
enhanced  by  direct  printing,  the  cost  of 
a  very  large  linecut  will  be  obviated  and 
any  number  of  copies  can  be  struck  off. 
This  shows  the  advantage  of  the  use  of 
Enorm  type  for  very  large  displays.  As 
to  the  text,  Lincoln's  idea  about  the  sub- 
ject of  money  was  sound  and  his  intention 
was  to  prevent  the  dangers  of  inflation. 
History  shows,  however,  that  in  this  he 
was  not  entirely  successful.  Lincoln 
was  famous  for  the  stories  he  used  to  tell 
and  a  few  are  recited  on  Page  16  to 
complete  a  page. 

Thoughts  from  two  great  Americans 
are  expressed  on  Page  18,  above  by 
Samuel  Adams  and  below  by  Abraham 
Lincoln.  The  speech  which  Lincoln  de- 
livered to  an  Ohio  regiment,  one  of  his 
finest  utterances  and  comparatively  little 
known,  was  set  up  in  Enorm  type  and  is 
shown  on  pages  20-21.  We  see  another 
edition  of  this  speech  on  Page  23,  set  in 
36-point  —  reduced  here  in  the  propor- 
tion of  2.75  -r  1.  It  shows  in  its  phrase- 
ology the  same  thoughts  which  remain 
true  today;  and  in  the  border  around  the 
panel  the  expression  of  President  Roose- 
velt along  similar  lines,  in  words  which 
he  used  on  Armistice  Day,  1941,  at 
Arlington  Cemetery,  are  given. 

"A  Letter  to  his  Mother  by  an  English 
Flyer"  follows  on  Page  26;  the  text  of 
this  was  printed  originally  in  36-point 
Denby  Doric  type,  all  in  capitals.  The 
reduction  here  was  4  -r  1.  In  the  heading 
Enorm  72-point  and  96-point  type  were 
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used.  It  is  given  as  an  example  of  what 
can  be  done  with  the  use  of  large  type, 
slotted  to  improve  spacing.  In  "Big  Ben" 
on  Page  27  the  original  printing  was  done 
in  Enorm  type  and  the  photograph  of  the 
tower  was  enlarged  to  fit  on  the  paper. 
The  original  was  3'  10"  by  5'  8"  the 
paper  size.  Page  28  shows  Rudyard 
Kipling's  well  known  poem,  "Lest  We 
Forget,"  set  in  14-point  Denby  Doric 
Type.  It  was  written  at  the  close  of 
World  War  No.  1. 

The  poem,  "Sacer  |Esto,"  is  given  in 
full  on  Page  29-30  in  French  in  12-pt. 
type,  and,  in  my  English  translation,  six 
stanzas  complete  the  Page  31  in  14- 
point  type.  In  the  illustration  from  Arthur 
Szyk's  collected  cartoons  in  "The  New 
Order,"  at  the  head  of  the  page,  Hitler 
is  represented  as  the  Hun,  Attila,  being 
saluted  by  Death.  "Sacer  Esto"  is  Latin 
for  "Be  Accursed."  These  are  the  words 
that  Victor  Hugo  penned  to  express  his 
scorn  for  Napoleon  I.  He  considered  him 
an  upstart  who  caused  misery  in  the 
world  for  his  own  aggrandizement  and 
the  analogy  with  Hitler's  rise  to  power 
and  subsequent  career  is  striking. 

The  ten  pages  from  29  to  39  are 
devoted  to  the  poems  of  the  same  great 
French  poet.  In  the  French  version 
I  permit  myself  to  make  certain  changes 
to  the  text  which  are  limited  [to  single 
words  on  a  few  lines,  marked  with  an 
asterisk.  The  first  two  which  appear 
under  the  heading  of  "L'  Expiation," 
describe,  in  No.  1:  Napoleon's  retreat 
from  Moscow  over  the  Russian  plains, 
and  in  No.  2:  his  subsequent  defeat  at 
Waterloo. 

In  the  French  text  we  strike  out 
Vempereur  and  insert  Attila.  In  my  trans- 


lation into  English,  however,  I  allow  my- 
self the  privilege  of  making  a  few  more 
slight  changes  to  the  text  to  accentuate 
the  perfect  description  of  the  present 
war  situation.  It  marks  Hitler's  failure  to 
take  Moscow,  as  he  openly  promised  his 
people  he  would  do  recently.  On  Pages 
36-37  my  translation  into  English  of  the 
poem,  "Waterloo,"  is  given.  This  is  an 
analogy,  a  fantasy,  but  not  a  parody  — 
bringing  history  up  to  date  and  looking 
beyond  into  the  future  when  this  direful 
war  may  be  brought  to  a  conclusion  by 
the  defeat  of  the  Nazi  effort  in  a  great 
battle,  perhaps  on  German  soil,  and  on 
a  spot  of  which  Waterloo  may  appear 
here  as  the  symbol.  One  should  bear 
this  in  mind  in  reading  the  English  ver- 
sion taken  freely  from  the  French,  and 
let  us  hope  that  history  will  develop 
itself  along  these   lines. 

The  question  arises  whether  it  would 
not  be  a  good  form  of  propaganda  to 
drop  leaflets  containing  this  poem  by 
Victor  Hugo  in  French — with  the  noted 
changes — over  France  in  both  the  occu- 
pied and  un-occupied  regions.  The 
poem  is  so  well  known  that  it  would  be 
recognized  by  all  Frenchmen  and  the 
analogy  as  a  description  of  present  day 
events  would  be  readily  seen  and  carry 
a  message  that  might  be  instrumental 
in  swinging  the  people  still  further  away 
from  the  pro-Nazi  government  of  Vichy, 
and  toward  De  Gaulle  in  the  final  sweep 
for  victory  which  must  necessarily  follow, 
if  our  war  is  to  be  completely  successful. 

Another  poem  by  the  same  author 
appears  on  Page  38  in  14-point  type. 
It  also  seems  applicable  to  the  present 
conditions  in  France.  It  was  written  on 
the  Island  of  Jersey,  September  1853, 
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and  was  set  to  music  by  Beethoven  in 
Paris  in  1870.  The  Battle  of  Sedan  in 
which  France  was  so  disastrously  defeat- 
ed by  the  Germans  took  place  in  the 
same  year.  They  recovered  their  liberty 
although  they  lost  the  war  and  with  it 
territory,  men  and  materiel.  The  poem, 
"Patria,"  expressed  the  hope  of  the  poet 
that  France  might  retain  the  liberty 
which  she  almost  lost.  Only  the  English 
version  is  given,  translated  by  me. 

The  "Retreat  from  Moscow,"  which 
has  68  lines,  was  first  set  in  Denby  Doric 
18-point  type  and  the  "Waterloo,"  which 
has  88  lines,  was  set  up  in  14-point, 
both  forming,  with  the  "Sacer  Esto"  also 
in  14-point,  a  poster  for  exhibition  pur- 
poses with  the  figure  of  Attila  as  center 
of  the  composition.  For  the  pages  of  this 
brochure  linecuts  were  taken  to  reduce 
the  18-  and  14-point  type  down  to  12- 
point.  The  scales  of  reduction  were  in 
the  first  instance  3r  2  and  in  the  sec- 
ond, 7  +  6. 

The  translation  of  these  poems  was 
for  me  a  comparatively  easy  task,  as  I 
used  to  know  them  by  heart  and  recite 
them  in  French,  together  with  others 
from  "Cyrano  de  Bergerac"  and  "Chan- 
tecler,"  by  Edmond  Rostand.  Here  we 
have  a  study  of  language  that  is  interest- 
ing beyond  words  —  a  comparison  be- 
tween the  French  and  English  tongues — 
expressions  of  bits  of  the  history  of  the 


past  of  great  nations  as  compared  with 
the  vital  interests  of  the  titanic  struggle 
between  two  ideologies,  which  we  are 
witnessing  today. 

This  struggle  shows  the  clear  cut 
effort  on  the  part  of  totalitarian  govern- 
ments to  suppress  democracies  by  force, 
to  destroy  all  freedom  by  ruthless  con- 
quest, to  return  to  barbarism  worse  than 
in  the  days  of  Ninevah  and  Tyre.  Will 
fate  allow  these  tyrants,  monsters  of  by- 
gone days  to  succeed?  The  answer  is: 
It  never  has  before.  It  may  take  years  of 
untiring  effort  to  defeat  them,  but  this 
country,  together  with  its  valiant  Allies, 
has  the  means  and  the  man-power  to  de- 
cide the  issue  in  favor  of  freedom  and 
democracy,  and  we  will  not  sheathe  our 
sword  until  this  goal  has  been  achieved. 

This  is  where  all  sectional  differences 
and  political  chicanery  in  this  country 
must  give  way  to  a  concerted  effort  by 
all  to  sustain  the  government  and  help 
the  President  to  prosecute  the  war  with 
vigor.  No  instrument  can  be  too  big  to 
carry  this  message.  Let  it  be  seen  over 
hill  and  dale  and  read  across  the  oceans. 
Let  these  large  types  be  the  humble 
means  and  the  willing  vehicle  to  proclaim 
the  truth  of  the  issues  that  we  have 
fought  for  in  the  past  and  are  today  fight- 
ing for  on  the  widespread  battlefields  of 
the  world,  giving  hope  to  the  oppressed 
and  shattering  the  efforts  of  the  Axis 
powers  to  enslave  mankind. 
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SCHEDULE    OF    SPACING 

BETWEEN    MAJUSCULAR    LETTERS,  AND    WORDS 


VARIOUS    CONSECUTIVE    POSITIONS    POSSIBLE 
OF    THE    CAPITAL    LETTERS    OF    THE    ALPHABET 

1.  I,H,N  before   I,B,D,E,F,H,K,L,N,  P,R,U 

2.  R,0,B,E,S,D,C,G   before   I,  B,  D,  etc.   .    . 

3.  NORMAL    SPACING 

4.  T,Y,L  before  I,  B,  D,  etc 

5.  L,A,M  before  C,0,M,A 

6.  D,0,G,E,S  and  C  before  A,T,V,Y  .  . 

7.  F,T,P,Y,V,K,X,  before  T,Y,V,Z,0,X  . 

8.  F,T,P,Y,V  before  J,A,M 

9.  A  and  L  before  J,Y,T,V 

10.    SPACING  between  WORDS —Normally 
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1 

2 

0 
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Dble 
Nar 


2* 

2 

1* 

H 

1 

1 

1 
i 

2 

1 
2 


Narow 


3 

21 

2 

« 

H 

H 

1* 

1 
1 


Med'm 


31 

3 

21 

2i 

2 

2 

2 

H 

H 


Spread 


31 
3 

2* 

21 

21 

21 

2 

2 


Dble 
Sprd 


8 

7 

6 

51 

5 

5 

5 

4 

4 


Trpl 
Sprd 


11 

10 
9 

8 
7 
7 
7 
6 
6 


VAR 


+  1 

+  1 

0 

-* 

-1 

_1 

2 
-1 
-1 
-1 


8 


10 


12 


16 


22 


NOTE:— ALL    DIMENSIONS    ARE    IN    ELS. 

Line  1.  Remember:    "VERTICAL  before  VERTICAL." 

"     2.        "     "R,O.B,E,S  and  D,C,G  before  Vertical." 

"     3.  All  combinations  of  letters  not  covered  by  other 
lines  in  the  schedule  to  be  spaced  as  "NORMAL." 

"    4.  Remember  this  line  as:  "T,Y,  L  before  Vertical." 

"    5.      "       "     "Bottom-wides  before  Bottom-wides." 


THE  EL  EQUALS  \  OF  HEIGHT  OF  CAPITAL. 

Line  6.  Remember:  "D, 0,G,E,S  and  C  before  A.T.V.Y." 

"    7.      Top'wides   before   Top'Wides." 

"  8.  "  "  "Top'Wides  before  Bottom-wides." 
"    9.      "        "      "Bottom-wides  before  Top-wides." 

"VAR."  Variations  above  and  below  Normal  [0]  of 
lines  1  to  9  for  Narrow,  Medium  and  Spread. 


SCHEDULE    OF   SPACING 
BETWEEN   MINUSCULAR    LETTERS,  AND  WORDS 


THE    VARIOUS    CONSECUTIVE    POSITIONS    POSSIBLE 
FOR    THE    LOWER    CASE    LETTERS    OF    THE    ALPHABET 

Narrow 

Medium 

Spread 

VAR 

1.  p,  j,  1,  t,  d,  f  before    I,  b,  f,  h,  k,  p,  r,  t     .    .    .    . 

2.  i,  m,  n,  u  before  vertical  ascenders,  descenders 

3.  NORMAL    SPACING 

4.  r  and   k   before   1,  b,  f,  h,  k,  p,  r,  t  (verticals) .    . 

5.  r  and   k  before  a,  d,  o,  v,  e 

2 

2 

11 

1 
1 

2 

21 
21 
2 

H 
1 

3 

3 

21 
2 
H 

+1 
+  1 

0 

-1 

-1 

6.    SPACING  between   WORDS  —  Normally    . 

5 

7 

9 

• 

NOTE:-ALL  DIMENSIONS  ARE  IN  ELS. 

Line  1.  Vertical  before  vertical— mostly  ascenders. 
"  2.  Low  verticals  to  verticals  on  Line  1  above. 
"    3.  Can  be  considered  as  average  spacing. 


THE  EL  IS  \  OF  HEIGHT  OF  CAPITAL. 

Line  5.    r  and  k    before    vertical   ascenders. 

"     6.    r  and  k    before    a,  d,  o,  v,  e. 
"VAR"   Variations  above  and  below  normal. 


FOR  COMBINATIONS  NOT  MENTIONED  HERE  GO  INTO  NORMAL  SPACING     SEE  LINE  3 


Copyright  1940 
All  righu  reicried 


NOTE:  This  page  was  set  in  Dcnby  Tuscan  No.  210  type,  36,  30 
and  24-point.  The  top  line  was  set  in  Doric  Enorm  72-point.  These 
Schedules  of  Spacing  were  completed  in  manuscript  fonn  in  1931  and 
a  copyright  obtained  in  that  year.  The  printing  was  done  in  1940. 
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SYNOPSIS  CHART 

Joint  Descents  from  a  Common  Ancestor  of 

George  Washington  and  Abraham  Lincoln 


NOTE:  The  form  of  this  chart  has 
been  effectively  used  in  the  Denby  gen- 
ealogy. Some  of  the  ancestors  named  here 
appear  in  that  record.  (Numbers  refer 
to  pedigrees). 


HENRY  I 

King  of  France,  (55) 

-m-  Anne  of  Russia,  (44) 

descended  from  Kings  of  the 

Netherlands,   Sweden,   etc., 

and  from  Czars  of  Russia. 

Abraham  Lincoln  George  Washington 

Hugh  Magnus 
Duke  of  the  Province  of  France,  etc.,  (55);  Count  of  Vermandois,  (J),  jure  uxoris, 

-  m  -  Adelheid  of  Vermandois 

*       •       •  i  •       •       * 


Robert  de  Beaumont  -m-  1st 
Earl  of  Mellent  and 
Leicester. 


(married  twice) 
•       *       • 


l 

Robert  de  Beaumont  -  m 


Ralph  de  Waer,  Earl  of  Suffolk 
Amicia  de  Waer 


Richard  and  Gilbert  de  Clare,  (8),  Sureties  for  Magna 
Charta  (among  others);  ancestors  of  Margaret  de 
Stafford,  (76),  -m-  Sir  Ralph  Neville,  (76),  Earl  of 

1 1      Westmoreland. 

Sir  William  Gascoigne,  (73),  -  m  -  Joan  Neville"* 
of  Gascoigne 


Isabel,  Countess  of  Vermandois     -m-  2nd,  William  de  Warren, 

Earl  of  Warren  and  Surrey, 
(££),  gr.'son  of  William  I, 
the  Conqueror,  (29) 

William  de  Warren,  Earl  of  Warren 

Isabel  de  Warren -m-  Hameline 

i      Plantagenet,  (]]) 
Roger  and  Hugh  Bigod, 
(9),  Sureties  for  Magna  Charta  in  1215. 


Mildred  Warner,  -m-  Lawrence  Washington  (1659-97) 


dau.  of  Colonel 
Augustine  Warner 


Son  of  John  and  Ann  Pope 
Washington. 


Augustine  Washington  -m-  Mary  Ball 

GEORGE  WASHINGTON,  first  president  of  the 
United  States  of  America.  (27  generations  removed 
from  Henry  I,  above),  married  Martha  Custis  in  1759. 


Robert  Puleston,  (£0),  (through  families 
of  Vaughn,  0,  Mortimer,  (62),  Le 
Strange,)  (50),  -m-  Lowry,  sister  of 
Owen  Glendower, 
(D.Welsh  Chieftain 


Cadwallader  Evans- m  -Mary  Lewys. 


John  Hanks  of  Pa,  -  m  -  Sarah  Evans. 


Martha  Washington 


Joseph  Hanks -m- Nancy  Shipley 

I ' 

Nancy  Hanks  -  m  -  Thomas 
I '      Lincoln. 

ABRAHAM    LINCOLN, 

President  of  the  United  States 
of  America.  (32  generations 
removed  from  Henry  I, above) 
married  Mary  Todd  in  1842. 


Authorities.  Anderson's  Royal  Houses 
of  Europe;  Browning's  American's  of 
Royal  Descent;  genealogies  of  the 
Washington  and  Lincoln  families. 


Alary  Todd  Lincoln 
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NOTE:  A  synopsis  chart  is  an  abstracl 
of  pedigrees  fully  described  elsewhere,  as 
indicated  by  numbers,  referring  to  the 
Denby  genealogy.    Type,  14-point  Tuscan. 


MEMORIAL    PAGE 

Composite  Recital  of  Careers  of 

George  Washington  and  Abraham  Lincoln 


George  Washington 's  Home  at  Mount  Vernon 


GEORGE  WASHINGTON,  first  President 
of  the  United  States  of  America — from  1789  to 
1796— was  born  1732  and  died  1799  in  Virginia. 
As  soldier  and  statesman  he  excelled  and  was 
commander-in'Chief  of  the  army  in  the  Revo- 
lutionary War.  Said  to  be  the  greatest  Ameri- 
can  figure  of  the  18th  Century,  he  held  a  seat 
in  the  Virginia  House  of  Burgesses  and  was  a 
member  of  both  the  first  and  second  Conti- 
nental Congresses. 

He  was  of  established  royal  pedigree  and 
was  a  descendant  of  Magna  Charta  Sureties 
and  of  King  John  as  well.  He  married  Martha 
Dandridge  Custis  (1732-1802).  They  are  both 
buried  at  Mount  Vernon  In  his  life  he  made 
several  splendid  addresses;  among  them  his 
Farewell  Address  in  1796  which  ranks  with 
Lincoln's  at  Gettysburg  as  one  of  the  greatest 
speeches  of  all  time.  The  following  is  an 
excerpt  from  the  Farewell  Address:  ".  .  .  Be 
Americans.  Let  there  be  no  sectionalism.  .  . 
Beware  of  the  baneful  effects  of  party  spirit. 
.  .  .  Observe  honor  and  justice  and  good  faith 
toward  all  nations. . .  Be  independent  politically 
of  all. .  .be  Americans  and  be  true  to  yourselves." 


ABRAHAM  LINCOLN,  sixteenth  President 
of  the  United  States  of  America — from  1861 
to  1865 — was  born  1809,  in  Illinois,  and  died 
at  Washington  on  April  15,  1865.  He  married 
Mary  Todd  (1818-1882).  Called  the  real 
Saviour  of  the  Union,  he  was  a  lawyer,  senator 
and  member  of  the  state  legislature.  Witty, 
forceful  and  foresighted,  he  was  also  generous, 
understanding  and  warm-hearted.  He,  too,  is 
of  royal  ancestry  and  descendants  in  New 
Jersey,  Pennsylvania,  Illinois  and  Virginia  are 
alive  today.  He  knew  extreme  poverty  and 
moderate  comfort,  but  never  forgot  those  early 
years  in  Illinois,  when  success  came. 

Lincoln's  public  life  and  the  fine  spirit  with 
which  he  approached  all  tasks  may  be  summed 
up  in  the  excerpt  which  follows  from  one  of 
his  many  addresses.  It  would  also  seem  to  have 
a  significance  in  view  of  conditions  today: 
". . .  With  malice  toward  none  with  charity  for 
all .  . .  with  firmness  in  the  right  as  God  gives 
us  to  see  the  right,  let  us  strive  on  to  finish  the 
work  we  are  in  ...  to  do  all  which  may  achieve 
and  cherish  a  lasting  peace  among  ourselves 
and  all  nations." 


Abraham  Lincoln  s  Home  in  Springfield,  Illinois 


NOTE:  A  manorial  page  is  a  summary 
of  genealogical,  biographical  and  historical 
data  concerning  persons  and  places  men- 
tioned in  pedigrees.   Type,  14-pt.    Tuscan. 
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WASHINGTON 

VV    IS   THE    MIGHTIEST 

NAME  ON  EARTH- LONG 
SINCE  THE  MIGHTIEST  IN 
THE  CAUSE  OF  CIVIL  LIB- 
ERTY-STILL MIGHTIEST  IN 
MORAL  REFORMATION- 

ON  THAT  NAME  A 
EULOGY  IS  EXPECTED- 
IT  CANNOT  BE  •  TO  ADD 
BRIGHTNESS  TO  THE  SUN 
OR  GLORY  TO  THE  NAME 
OF  WASHINGTON  IS  ALIKE 
IMPOSSIBLE  •  LET  NONE 
ATTEMPT  IT  •  IN  SOLEMN 
AWE  PRONOUNCE  THE 
NAME,  AND,  IN  ITS  NAKED, 
DEATHLESS  SPLENDOR 
LEAVE   IT   SHINING   ON- 

ABRAHAM  LINCOLN 
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UNIVERSITY  OF 


GETTYSBURG  ADDRESS 


Abraham  Lincoln 


F, 


OURSCORE  AND  SEVEN 
YEARS  AGO  OUR  FATHERS 
BROUGHT  FORTH  UPON  THIS 
CONTINENT  A  NEW  NATION 
CONCEIVED  IN  LIBERTY  AND 
DEDICATED  TO  THE  PROPO- 
SITION THAT  ALL  MEN  ARE 
CREATED   EQUAL- 

NOW  WE  ARE  ENGAGED 
IN  A  GREAT  CIVIL  WAR  TEST- 
ING WHETHER  THAT  NATION 
OR  ANY  NATION  SO  CON- 
CEIVED AND  SO  DEDICATED 
CAN  LONG  ENDURE  •  WE  ARE 
MET  ON  A  GREAT  BATTLE- 
FIELD OF  THAT  WAR  •  WE 
HAVE  COME  TO  DEDICATE  A 
PORTION  OF  THAT  FIELD  AS 
A  FINAL  RESTING  PLACE  FOR 
THOSE  WHO  GAVE  THEIR 
LIVES  THAT  THAT  NATION 
MIGHT  LIVE- 

IT  IS  ALTOGETHER  FIT- 
TING AND  PROPER  THAT 
WE  SHOULD  DO  THIS  •  BUT 
IN  A  LARGER  SENSE  WE 
CANNOT  DEDICATE-WE 
CANNOT  CONSECRATE-WE 
CANNOT  HALLOW-THIS 
GROUND  •  THE  BRAVE  MEN 
LIVING  AND  DEAD  WHO 
STRUGGLED  HERE  HAVE  CON- 


SECRATED IT  FAR  ABOVE 
OUR  POOR  POWER  TO  ADD 
OR  DETRACT  •  THE  WORLD 
WILL  LITTLE  NOTE  NOR  LONG 
REMEMBER  WHAT  WE  SAY 
HERE  BUT  IT  CAN  NEVER  FOR- 
GET WHAT  THEY  DID  HERE- 
IT  IS  FOR  US  THE  LIVING 
RATHER  TO  BE  DEDICATED 
HERE  TO  THE  UNFINISHED 
WORK  WHICH  THEY  WHO 
FOUGHT  HERE  THUS  FAR 
SO   NOBLY   ADVANCED- 

IT  IS  RATHER  FOR  US  TO 
BE  HERE  DEDICATED  TO  THE 
GREAT  TASK  REMAINING 
BEFORE  US-THAT  FROM 
THESE  HONORED  DEAD  WE 
TAKE  INCREASED  DEVOTION 
TO  THAT  CAUSE  FOR  WHICH 
THEY  GAVE  THE  LAST  FULL 
MEASURE  OF  DEVOTION-THAT 
WE  HERE  HIGHLY  RESOLVE 
THAT  THESE  DEAD  SHALL  NOT 
HAVE  DIED  IN  VAIN-THAT 
THIS  NATION  UNDER  GOD 
SHALL  HAVE  A  NEW  BIRTH  OF 
FREEDOM -AND  THAT  GOV- 
ERNMENT OF  THE  PEOPLE 
BY  THE  PEOPLE  FOR  THE 
PEOPLE  SHALL  NOT  PERISH 
FROM   THE    EARTH- 
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LITTLE    ROUND  TOP 

When  Lincoln  was  on  his  way  to  the  national 
Cemetery  at  Gettysburg,  an  old  gentleman  told 
him  that  his  only  son  fell  on  Little  Round  Top  at 
Gettysburg,  and  he  was  going  to  look  at  the  spot. 

Mr.  Lincoln  replied:  "You  have  been  called 
on  to  make  a  terrible  sacrifice  for  the  Union,  and 
a  visit  to  that  spot,  I  fear,  will  open  your  wounds 
afresh. 

"But,  oh,  my  dear  sir,  if  we  had  reached  the 
end  of  such  sacrifices,  and  had  nothing  left  for  us 
to  do  but  to  place  garlands  on  the  graves  of  those 
who  have  already  fallen,  we  could  give  thanks 
amidst  our  tears;  but  when  I  think  of  the  sacri- 
fices of  life  yet  to  be  offered,  and  the  hearts 
and  homes  yet  to  be  made  desolate,  before  this 
dreadful  war  is  over,  my  heart  is  like  lead  within 
me,  and  I  feel  at  times  like  hiding  in  deep 
darkness/' 

E.  JV.  Andrews 


NOTE:    This  page  nxsas  set  in  Denby  24 -point  ^         ' 

type.  The  text  in  caps  and  loiver-case,  the  head- 
ing line  in  36-point  capitals.  Text  from  "Lincoln 
Talks ' '  by  Emanuel  Hertz.   Courtesy  Viking  Press. 


LINCOLN'S  FAREWELL 

ON    LEAVING    SPRINGFIELD 

MY  FRIENDS;  NO  ONE  NOT  IN  MY 
SITUATION  CAN  APPRECIATE  MY 
——FEELING  OF  SADNESS  AT  THIS 
PARTING  •  TO  THIS  PLACE  AND  THE 
KINDNESS  OF  THIS  PEOPLE  I  OWE 
EVERYTHING  •  HERE  I  HAVE  LIVED  A 
QUARTER  OF  A  CENTURY  AND  HAVE 
PASSED  FROM  A  YOUNG  TO  AN  OLD 
MAN  •  HERE  MY  CHILDREN  HAVE  BEEN 
BORN  AND  ONE  IS  BURIED  •  •  •  I  NOW 
LEAVE,  NOT  KNOWING  WHEN  OR 
WHETHER  EVER  I  MAY  RETURN,  WITH  A 
TASK  BEFORE  ME  GREATER  THAN  THAT 
WHICH  RESTED  UPON  WASHINGTON- 
WITHOUT  THE  ASSISTANCE  OF  THAT 
DIVINE  BEING  WHO  EVER  ATTENDED 
HIM,  I  CANNOT  SUCCEED  •  WITH  THAT 
ASSISTANCE  I  CANNOT  FAIL  •  TRUST- 
ING IN  HIM  WHO  CAN  GO  WITH 
ME  AND  REMAIN  WITH  YOU  AND  BE 
EVERYWHERE  FOR  GOOD,  LET  US  CON- 
FIDENTLY HOPE  THAT  ALL  WILL  YET 
BE  WELL  •  TO  HIS  CARE  COMMENDING 
YOU.  AS  I  HOPE  IN  YOUR  PRAYERS 
YOU  WILL  COMMEND  ME.  I  BID  YOU 
AN  AFFECTIONATE  FAREWELL  • 

V.1    «"  /  NOTE:     This  page  was  set  in   Denby  Doric  Enorm   type.     The 

heading  was:  Top  line  in  216-point;  second  line  in  %-poini;  the 
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LINCOLN    STORIES 


« 


RETAIL 
Lincoln  very  seldom  invented  a  story. 
Once  he  said  to  me:  "You  speak  of 
Lincoln  stories.  I  don't  think  that  is  a 
correct  phrase.  I  don't  make  the  stories 
mine  by  telling  them.  I  am  only  a  retail 
dealer." — Tioah  Broo\s. 

f 

STEVENS  ON  CAMERON 
Thad  Stevens  went  to  the  President  to 
protest  against  an  intended  favor  to  Cam- 
eron (Secretary  of  War),  whom  he  did 
not  like.  "You  don't  mean  to  say,"  said 
Lincoln,  "that  Cameron  would  steal?" 

"No,"  replied  Stevens,  "I  don't  think 
he  would  steal  a  red-hot  stove." 

Lincoln  could  not  help  passing  the  joke 
along  to  Cameron,  who  was  so  far  from 
pleased  that  he  demanded  a  retraction. 
This  Stevens  made  in  his  own  fashion. 
"Mr.  Lincoln,"  he  said,  "Cameron  is 
very  mad  and  made  me  promise  to  re- 
tract. I  will  now  do  so.  I  believe  I  told 
you  that  I  didn't  think  he  would  steal  a 
red-hot  stove.  I  now  take  that  back." 

— Thaddeus  Stevens. 

VANITY 

In  an  interview  between  President 
Lincoln  and  Petroleum  V.  Nasby,  the 
name  came  up  of  a  recently  deceased 
politician  of  Illinois  whose  merit  was 
blemished  by  great  vanity.  His  funeral 
was  very  largely  attended. 

"If  General had  known  how  big 

a  funeral  he  would  have  had,"  said 
Mr.  Lincoln,  "he  would  have  died  years 
ago. 


1  -A.  K.  McClure. 


METALLIC 
"Financial  success,"  Lincoln  once  said, 
"is  purely  metallic.  The  man  who  gains 
it  has  four  metallic  attributes — gold  in 
his  palm,  silver  on  his  tongue,  brass  on 
his  face,  and  iron  in  his  heart." 

— Benj.  F.  Tilde?;. 

MILLIONAIRES 
Referring  to  the  methods  of  a  some- 
what notorious  millionaire,  Lincoln  wrote: 
"Some  men  seem  to  think  that  as  long 
as  they  keep  out  of  jail  they  have  a  sure 
chance  of  getting  into  heaven." 

— Phila.  Worth  American. 

COLUMBUS 

Lincoln  used  to  tell  a  story  about  a 
school  teacher  who  said  to  his  pupils 
one  day: 

"If  each  child  will  bring  an  egg  to 
school  tomorrow  I  will  show  you  how 
Christopher  Columbus  made  the  egg 
stand  on  end.  Those  who  cannot  bring 
an  egg  kindly  bring  a  piece  of  ham." 

— President  Batsell  Baxter,  Abilene  College. 

ROSEBUD 

At  one  of  the  stopping  places  of  the 
train  on  its  way  to  Gettysburg,  a  very 
beautiful  little  child,  having  a  bunch  of 
rosebuds  in  her  hand,  was  lifted  up  to  an 
open  window  of  the  President's  car. 
"Flowerth  for  the  President,"  she  lisped. 

The  President  stepped  to  the  window, 
took  the  rosebuds,  bent  down  and  kissed 
the  child  saying:  "You  are  a  sweet  little 
rosebud  yourself.  I  hope  your  life  will  open 
into  perpetual  beauty  and  goodness." 

—A.  K.  McClure. 
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The  Fiery  Trial 

( Lincoln  's  Message  to   Congress,  December  1,  1862) 


ELLOW    CITIZENS, 

WE  CANNOT  ESCAPE 
HISTORY  %  WE  OF  THIS 
CONGRESS  AND  THIS 
ADMINISTRATION  WILL  BE 
REMEMBERED  IN  SPITE  OF 
OURSELVES  %  NO  PERSONAL 
SIGNIFICANCE  OR  INSIGNIFI- 
CANCE CAN  SPARE  ONE  OR 
ANOTHER  OF  US  %  THE  FIERY 
TRIAL  THROUGH  WHICH  WE 
PASS  WILL  WRITE  US  DOWN  IN 
HONOR  OR  DISHONOR  TO  THE 
LATEST  GENERATION  %  WE 
SHALL  NOBLY  SAVE  OR  MEANLY 
LOSE    THE    LAST,    BEST    HOPE 

OF    EARTH.  —Abraham  Lincoln . 


NOTE:  This  page  'was  printed  by  letter-press 
process,  using  Denby  Doric  Type  in  30-point 
capitals  for  the  text;  heading,  48-  and  36-point. 
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OUR  RIGHTS 

X 

"AMONG  OUR  NATURAL  RIGHTS 
GIVEN  US  IS  THE  RIGHT  TO  LIVE, 
TO  HAVE  LIBERTY,  TO  HOLD 
PROPERTY,  TOGETHER  WITH 
THE  RIGHT  TO  DEFEND  THESE 
RIGHTS  IN  THE  BEST  MANNER 
WE    CAN." 

— Samuel  Adams 

OUR  FAITH 

X 

"LET  US  HAVE  FAITH  THAT  RIGHT 
MAKES  MIGHT  AND  IN  THAT 
FAITH  LET  US,  TO  THE  END,  DARE 
TO  DO  OUR  DUTY  AS  WE  UN- 
DERSTAND IT.'' 

— Abraham  Lincoln 

(18)  NOTE:    This  page  was  printed  by  letter-press 

process,   using  Denby  Doric  Type  in  30-point 
capitals  for  the  text  and  48-pointfor  the  heading. 


THE  AMERICAN  FLAG 

When  freedom  from  her  height 

Unfurled  her  standard  to  the  air, 
She  tore  the  azure  robe  of  night 

And  set  the  stars  of  glory  there! 
Then  mingled  with  its  gorgeous  dyes 
The  milky  baldric  of  the  skies 
And  striped  its  pure  celestial  white 
With  streakings  of  the  mornings  light; 
Then,  from  his  mansion  in  the  sun, 
She  called  her  eagle  bearer  down 
And  gave  into  his  mighty  hand 
The  symbol  of  her  chosen  land! 

Flag  of  the  free  heart's  hope  and  home, 

By  angel  hands  to  valor  given, 
Thy  stars  have  lit  the  welkin  dome, 

And  all  thy  hues  were  born  in  heaven! 
Forever  float  that  standard  sheet! 

Where  breathes  the  foe  but  falls  before  us, 
With  freedoms  soil  beneath  our  feet 

And  freedoms  banner  streaming  o'er  us? 

— Joseph  Rodman  Drake 

Written  sometime  between  1795-1820, 
the  above  is  considered  one  of  the  finest 
gems  in  our  national  poetry  —  the  first 
and  last  stanzas  out  of  seven  or  eight.  (19) 


AME 


1  ALMOST  ALWAYS  FEEL  IN- 
CLINED. WHEN  I  SAY  ANYTHING 
TO  SOLDIERS.  TO  IMPRESS 
UPON  THEM  THE  IMPORTANCE 
OF  SUCCESS  IN  THIS  CONTEST- 
IT  IS  NOT  MERELY  FOR  THE 
DAY.  BUT  FOR  ALL  TIME  TO 
COME.  THAT  WE  SHOULD  PER- 
PETUATE FOR  OUR  CHILDREN'S 
CHILDREN  THAT  GREAT  AND 
FREE  GOVERNMENT  WHICH  WE 
HAVE  ENJOYED  ALL  OUR  LIVES- 
I  BEG  YOU  TO  REMEMBER  THIS. 
NOT  MERELY  FOR  MY  SAKE. 
BUT  FOR  YOURS- 

I  HAPPEN.  TEMPORARILY. 
TO  OCCUPY  THIS  BIG  WHITE 
HOUSE  •  I  AM  A  LIVING  WIT- 
NESS THAT  ANY  ONE  OF  YOUR 
CHILDREN  MAY  LOOK  TO 
COME    HERE    AS    MY   FATHER'S 

September,  1864 
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CHILD  HAS  •  IT  IS  IN  ORDER 
THAT  EACH  ONE  OF  YOU  MAY 
HAVE.  THROUGH  THIS  FREE 
GOVERNMENT  WHICH  WE  HAVE 
ENJOYED,  AN  OPEN  FIELD  AND 
A  FAIR  CHANCE  FOR  YOUR 
INDUSTRY,  ENTERPRISE.  AND 
INTELLIGENCE  -  THAT  YOU 
MAY  HAVE  EQUAL  PRIVILEGES 
IN  THE  RACE  OF  LIFE.  WITH 
ALL  ITS  DESIRABLE  HUMAN 
ASPIRATIONS  -  IT  IS  FOR  THIS 
THAT  THE  STRUGGLE  SHOULD 
BE  MAINTAINED.  THAT  WE  MAY 
NOT  LOSE  OUR  BIRTHRIGHTS. 
NOT  ONLY  FOR  ONE,  BUT 
FOR  TWO  OR  THREE  YEARS. 
IF  NECESSARY- 

THE  NATION  IS  WORTH 
FIGHTING  FOR  TO  SECURE 
SUCH  AN  INESTIMABLE  JEWEL- 

—  Lincoln  to  an  Ohio  Regiment 


^  >y  Doric  Enorm  type.  The 
the  initial  in  3 84 -point;  the 
-{  */.  Set  and  printed  by  the 
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AMERICA 


1 

My  country  'tis  of  thee, 
Sweet  land  of  liberty, 

Of  thee  I  sing; 
Land  where  my  fathers  died, 
Land  of  the  Pilgrims'  pride, 
From  every  mountain  side, 

Let  freedom  ring. 


3 

Let  music  swell  the  breeze, 
And  ring  from  all  the  trees, 

Sweet  freedom's  song; 
Let  mortal  tongues  awake, 
Let  all  that  breathes  partake, 
Let  rocks  their  silence  break, 

The  sound  prolong. 


My  native  country — thee, 
Land  of  the  noble  free  — 

Thy  name  I  love; 
I  love  thy  rocks  and  rills, 
Thy  woods  and  templed  hills, 
My  heart  with  rapture  thrills 

Like  that  above. 


Our  fathers'  God,  to  Thee, 
Author  of  liberty, 

To  Thee  we  sing; 
Long  may  our  land  be  bright 
With  freedom's  holy  light; 
Protect  us  by  Thy  might, 

Great  God  our  king. 


Our  joyful  hosts  today 
Their  grateful  tribute  pay, 

Happy  and  free, 
After  our  toils  and  fears, 
After  our  blood  and  tears, 
Strong  with  our  hundred  years, 

O  Lord, — to  Thee. 

— S.  F.  Smith 

"America'  was  written  by  Rev.  Samuel  Francis  Smith  in  1832.  It  was  sung  for  the  first 
time  in  Par\  Street  Church  in  Boston,  July  4,  1832,  in  a  patriotic  program.  It  was  not 
planned  as  a  national  hymn,  but  it  grew  in  popularity.  The  fifth  stanza  does  not  occur 
in  any  other  edition  of  "America"  and  seems  to  be  generally  unknown.  It  was  added  by 
Dr.  Smith  to  be  sung  at  the  celebration  of  the  George  Washington  Centennial  in  1889. 
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•  TO  MAKE   THE  WORLD   A  PLACE    WHERE   FREEDOM   CAN   LIVE 


Q 


lh 


AMERICA 


ALMOST  ALWAYS  FEEL  INCLINED,  WHEN  I 
SAY  ANYTHING  TO  SOLDIERS,  TO  IMPRESS 
UPON  THEM  THE  IMPORTANCE  OF  SUCCESS 
IN  THIS  CONTEST.  %  V  IT  IS  NOT  MERELY  FOR 
THE  DAY,  BUT  FOR  ALL  TIME  TO  COME,  THAT 
WE  SHOULD  PERPETUATE  FOR  OUR  CHILDREN'S 
CHILDREN  THAT  GREAT  AND  FREE  GOVERNMENT 
WHICH  WE  HAVE  ENJOYED  ALL  OUR  LIVES.  I  BEG 
YOU  TO  REMEMBER  THIS,  NOT  MERELY  FOR  MY 
SAKE    BUT    FOR    YOURS. 

I  HAPPEN,  TEMPORARILY,  TO  OCCUPY  THIS  BIG 
WHITE  HOUSE.  ^  %  I  AM  A  LIVING  WITNESS  THAT 
ANY  ONE  OF  YOUR  CHILDREN  MAY  LOOK  TO 
COME  HERE  AS  MY  FATHER'S  CHILD  HAS.  IT  IS 
IN  ORDER  THAT  EACH  ONE  OF  YOU  MAY  HAVE, 
THROUGH  THIS  FREE  GOVERNMENT  WHICH  WE 
HAVE  ENJOYED,  AN  OPEN  FIELD  AND  A  FAIR 
CHANCE  FOR  YOUR  INDUSTRY,  ENTERPRISE  AND 
INTELLIGENCE— THAT  YOU  MAY  HAVE  EQUAL 
PRIVILEGES  IN  THE  RACE  OF  LIFE,  WITH  ALL  ITS 
DESIRABLE  HUMAN  ASPIRATIONS— THAT  WE  MAY 
NOT  LOSE  OUR  BIRTHRIGHTS  — IT  IS  FOR  THIS 
THAT  THE  STRUGGLE  SHOULD  BE  MAINTAINED 
NOT  ONLY  FOR  ONE,  BUT  FOR  TWO  OR  THREE 
YEARS,  IF  NECESSARY.  ¥  ¥  THE  NATION  IS 
WORTH    FIGHTING    FOR    TO    SECURE    SUCH    AN 


INESTIMABLE    JEWEL. 


—  ABRAHAM    LINCOLN 

to  an  Ohio  Regiment,  September,  1864 
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Eternal  Truths 

x 

F  THE  FIRES  OF  FREEDOM 
AND  CIVIL  LIBERTIES  BURN 
LOW  IN  OTHER  LANDS,  THEY 
MUST  BE  MADE  BRIGHTER 
IN  OUR  OWN.  ^  IF  IN  OTHER  LANDS 
THE  PRESS  AND  BOOKS  AND  LITERA- 
TURE  OF  ALL  KINDS  ARE  CENSORED, 
WE  MUST  REDOUBLE  OUR  EFFORTS 
HERE  TO  KEEP  THEM  FREE.  ^  IF  IN 
OTHER  LANDS  THE  ETERNAL  TRUTHS 
OF  THE  PAST  ARE  THREATENED  BY 
INTOLERANCE,  WE  MUST  PROVIDE  A 
SAFE  PLACE  FOR  THEIR  PERPETUATION. 

— Franklin  D.  Roosevelt 


O 


UR  COUNTRY!  IN  HER  INTERCOURSE 
WITH  FOREIGN  NATIONS  MAY  SHE 
ALWAYS  BE  RIGHT;  BUT  OUR  COUNTRY 
RIGHT  OR  WRONG.  —Stephen  Decatur 


NOTE;  This  page  <was  set  in  Denby 
r  O  A\  Doric  24-point  type  and  printed  by 

v  '  letter-press  in  three  colors  by  Cog  d"Or 

Press,  333  Fourth  Avenue,  Nenv  York 


A    HISTORIC    MEETING 


PRESIDENT 


ROOSEVELT 


WITH 


MR,  CHURCHILL 


OFF    THE 


MAINE    COAST 


AUGUST  14th 


1941 


....  Sail  on,  O  Ship  of  State! 
Sail  on,  O  Union,  strong  and  great! 

Humanity  with  all  its  fears, 
With  all  the  hopes  of  future  years, 

Is  hanging  breathless  on  thy  fate! 

— Longfello  w 


NOTE:  The  illustration  ivas  reproduced 
in  halftone  from  Dutch  tiles  5  inches  square. 
Text  in  24-point  Denby  Doric  type.  By  the 
C.o'j  d'Or  Press,  Inc.,  N civ  York  City, 
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PREMONITION    OF    DEATH 

A  LETTER  TO    HIS    MOTHER 

BY  AN    ENGLISH    HERO 


DEAREST  MOTHER: 

THOUGH  I  FEEL  NO  PREMONITION  AT 
ALL.  EVENTS  ARE  MOVING  RAPIDLY  AND  I 
HAVE  INSTRUCTED  THAT  THIS  LETTER  BE 
FORWARDED  TO  YOU  SHOULD  I  FAIL  TO 
RETURN  FROM  ONE  OF  THE  RAIDS  WHICH 
I  SHALL  SHORTLY  BE  CALLED  UPON  TO 
UNDERTAKE.  YOU  MUST  HOPE  ON  FOR  A 
MONTH.  BUT  AT  THE  END  OF  THAT  TIME 
YOU  MUST  ACCEPT  THE  FACT  THAT  I  HAVE. 
HANDED  OVER  MY  TASK  TO  EXTREMELY 
CAPABLE  HANDS-MY  COMRADES  OF  THE 
ROYAL  AIR  FORCE.  AS  SO  MANY  SPLENDID 
FELLOWS  HAVE  ALREADY  DONE. 

AT  FIRST  IT  WILL  COMFORT  YOU  TO 
KNOW  THAT  MY  ROLE  IN  THIS  WAR  HAS 
BEEN  OF  THE  GREATEST  IMPORTANCE. 
OUR  PATROLS  FAR  OUT  OVER  THE  NORTH 
SEA  HAVE  HELPED  TO  KEEP  THE  TRADE 
ROUTES  CLEAR  FOR  OUR  CONVOYS  AND 
SUPPLY  SHIPS.  AND  ON  ONE  OCCASION 
OUR  INFORMATION  WAS  INSTRUMENTAL 
IN  SAVING  THE  LIVES  OF  MEN  IN  CRIPPLED 
LIGHTHOUSE  RELIEF  SHIPS.  THOUGH  IT 
WILL  BE  DIFFICULT  FOR  YOU.  YOU  WILL 
DISAPPOINT  ME  IF  YOU  DO  NOT  AT  LEAST 
TRY  TO  ACCEPT  THE  FACTS  DISPASSION- 
ATELY.  FOR  I  SHALL  HAVE  DONE  MY  DUTY 
TO  THE  UTMOST  OF  MY  ABILITY.  NO  MAN 
CAN  DO  MORE.  AND  NO  ONE  CALLING 
HIMSELF  A  MAN  COULD  DO  LESS. 

I  HAVE  ALWAYS  ADMIRED  YOUR  AMAZ- 
ING  COURAGE  IN  THE  FACE  OF  CONTIN- 
UAL  SETBACKS,  IN  THE  WAY  YOU  HAVE 
GIVEN  ME  AS  GOOD  AN  EDUCATION  AND 
BACKGROUND  AS  ANY  ONE  IN  THE  COUN- 
TRY  AND  ALWAYS  KEPT  UP  APPEARANCES 
WITHOUT  EVER  LOSING  FAITH  IN  THE 
FUTURE.  MY  DEATH  WOULD  NOT  MEAN 
THAT  YOUR  STRUGGLE  HAS  BEEN  IN  VAIN. 
FAR  FROM  IT.  IT  MEANS  THAT  YOUR  SACRI- 
FICE  IS  AS  GREAT  AS  MINE.  THOSE  WHO 
SERVE  ENGLAND  MUST  EXPECT  NOTHING 
FROM  HER;  WE  DEBASE  OURSELVES  IF  WE 
REGARD  OUR  COUNTRY  AS  MERELY  A 
PLACE  IN  WHICH  TO  EAT  AND  SLEEP. 


HISTORY  RESOUNDS  WITH  THE  ILLUS- 
TRIOUS NAMES  OF  THOSE  WHO  HAVE  GIVEN 
ALL.  YET  THEIR  SACRIFICES  RESULTED  IN 
THE  BRITISH  EMPIRE.  WHERE  THERE  IS  A 
MEASURE  OF  PEACE  AND  JUSTICE  AND 
FREEDOM  FOR  ALL  AND  WHERE  A  HIGHER, 
STANDARD  OF  CIVILIZATION  WAS  EVOLVED 
AND  IS  EVOLVING  THAN  ANYWHERE  ELSE. 

BUT  THIS  IS  NOT  ONLY  CONCERNING 
OUR  OWN  LAND.  TODAY  WE  ARE  FACED 
WITH  THE  GREATEST  ORGANIZED  CHAL. 
LENGE  TO  CHRISTIANITY  AND  TO  CIVILIZ. 
ATION  THE  WORLD  HAS  EVER  SEEN  AND 
I  COUNT  MYSELF  LUCKY  AND  HONORED 
TO  BE  OF  THE  RIGHT  AGE  AND  FULLY 
TRAINED  TO  THROW  MY  FULL  WEIGHT 
INTO  THE  SCALE.  FOR  THIS  I  HAVE  TO 
THANK  YOU.  YET  THERE  IS  MORE  WORK 
FOR  YOU  TO  DO.  THE  HOME  FRONT  WILL 
STILL  HAVE  TO  STAND  UNITED  FOR  YEARS 
AFTER  THE  WAR  IS  WON. 

FOR  ALL  THAT  CAN  BE  SAID  TO  THE 
CONTRARY.  I  STILL  MAINTAIN  THAT  THIS 

WAR  IS  A  VERY  GOOD  THING EVERY 

INDIVIDUAL  IS  HAVING  A  CHANCE  TO  GIVE 
AND  TO  DARE  ALL  FOR  HIS  PRINCIPLE.  LIKE 
THE  MARTYRS  OF  OLD.  HOWEVER  LONG 
THE  TIME  MAY  BE.  ONE  THING  CAN  NEVER 
BE  ALTERED-I  SHALL  HAVE  LIVED  AND 
DIED  AN  ENGLISHMAN.  NOTHING  ELSE 
MATTERS  ONE  JOT.  NOR  CAN  ANYTHING 
EVER  CHANGE  IT. 

YOU  MUST  NOT  GRIEVE  FOR  ME.  FOR 
IF  YOU  REALLY  BELIEVE  IN  RELIGION  AND 
ALL  THAT  IT  ENTAILS.  THAT  WOULD  BE 
HYPOCRISY.  I  HAVE  NO  FEAR  OF  DEATH. 
THUS  AT  MY  EARLY  AGE.  WITH  MY  EARTH- 
LY  MISSION  ALREADY  FULFILLED.  I  AM 
PREPARED  TO  DIE  WITH  JUST  ONE  REGRET. 
AND  ONE  ONLY— THAT  I  COULD  NOT  DE- 
VOTE MYSELF  TO  MAKING  YOUR  DECLIN- 
ING YEARS  MORE  HAPPY  BY  BEING  WITH 
YOU:  BUT  YOU  WILL  LIVE  IN  PEACE  AND 
FREEDOM  AND  I  SHALL  HAVE  DIRECTLY 
CONTRIBUTED  TO  THAT.  SO  HERE  AGAIN 
MY  LIFE  WILL  NOT  HAVE  BEEN  IN  VAIN. 

YOUR  LOVING  SON. 


(26) 


NOTE:  This  page  nvas  set  up  in  Denby  Doric  types.  The  heading 
Enorm  Linecut  72 -pt.  and  96-pt.  The  body  of  the  page  is  in  36-pt. 
capitals.  Printed  in  the  U.  S.  of  America  by  the  Cog  d'Or  Press, 
333  Fourth  A-venue,  New  York  City.  Copyright  Sept.  15,  1940. 


BIG  BEN 
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HEN  LONDON  WAS  BOMBED. 
AND    SHELLS    FELL   FAST. 
AND   THE   ABBEY   WAS    HIT. 

everyone  did  their  bit. 
including  Big  Ben. 

INo    SHELL.   OR   SHOCK 

could  stop  that  clock, 
it  told  the  time... 
tick  tock...tick  tock. 
it  told  the  hour*; 
it  told   half-past. 

it  told  at  last 
when  the  danger  was  past, 
when  the  enemyd  fled, 
and  people  once  more 
could  go  to  bed. 

It  told  the  hour 
it  did  its  bit: 
it  kept  right  on 
altho'  it  was  hit. 
symbol  of  britain's 

famous  men 
this  famous  clock  — 

Big  Ben.    Big  Ben1. 
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Erica  May  Brooks 
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Poem  courtesy  of  British  American  Ambulance  Corps,  420  Lexington  Ave.,  New  York 
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LEST  WE   FORGET! 

■8 

God  of  our  fathers,  known  of  old  — 
Lord  of  our  far-flung  battle-line  — 

Beneath  whose  awful  Hand  we  hold 
Dominion  over  palm  and  pine  — 

Lord  God  of  Hosts,  be  with  us  yet, 

Lest  we   forget,  lest  we   forget! 

The  tumult  and  the   shouting  dies  — 

The  captains  and  the  kings  depart  — 

Still  stands  Thine   ancient    sacrifice, 
An  humble  and  a  contrite  heart. 

Lord  God  of  Hosts,  be  with  us   yet, 

Lest  we  forget,  lest  we   forget! 

Far-call'd  our  navies  melt  away — 

On  dune  and  headland  sinks  the  fire  — 

Lo,  all  our  pomp   of  yesterday 

Is  one  with  Nineveh  and  Tyre! 

Judge  of  the  Nations,   spare  us  yet, 

Lest  we  forget,  lest  we   forget! 

If,   drunk  with   sight  of  power,   we  loose 

Wild  tongues  that  have  not  Thee  in  awe  — 

Such  boasting  as  the   Gentiles  use 

Or  lesser  breeds  without  the  Law  — 

Lord  God  of  Hosts,  be  with  us  yet, 

Lest  we   forget,  lest  we  forget! 

—  Rudyard  Kipling. 


/OR)  NOTE:    This  page  <was  set  'up  in  lower 

ease  18-point  Denby  Doric  type.  Heading 
<was  set  in  24-point  capitals.  Printed  by  the 
Coq  d'Or  Press,  333  Fourth  Ave.,  N.  Y.C. 
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From  Arthur  Szyl(s  Collected  Cartoons  in  "The  7\[ew  Order.''''  (G.  P.  Putnam's  Sons). 


LES    CHATIMENTS 


1.    SACER   ESTO 

1.,        Non,  liberte!  non,  peuple,  il  ne  faut  pas  qu'il  meure! 
Oh!  certes,  ce  serait  trop  simple,  en  verite, 
Qu'apres  avoir  brise  les  lois,  et  sonne  l'heure 
Ou  la  sainte  pudeur  au  ciel  a  remonte ; 

2.,       Qu'apres  avoir  gagne  sa  sanglante  gageure, 

Et  vaincu  par  l'embuche,  et  le  glaive,  et  le  feu; 
Qu'apres  son  guet-apens,  ses  meurtres,  son  parjure, 
Son  faux  serment,  soufTlet  sur  la  face  de  Dieu; 
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3.,       Qu'apres  avoir  traine  la  France,  au  coeur  frappee, 
Et  par  les  pieds  liee,  a  son  immonde  char, 
Cet  infame  en  fut  quitte  avec  un  coup  d'epee 
Au  cou  comme  Pompee,  au  flanc  comme  Cesar! 

4.,       Non!  il  est  l'assassin  qui  rode  dans  les  plaines, 
II  a  tue,  sabre,  mitraille  sans  remords, 
II  fit  la  maison  vide,  il  fit  les  tombes  pleines, 
II  marche,  il  va,  suivi  par  l'oeil  fixe  des  morts; 

5.,      A  cause  de  cet  homme,  empereur  ephemere, 

Le  fils  n'a  plus  de  pere  et  l'enfant  plus  d'espoir, 
La  veuve  a  genoux  pleure  et  sanglote,  et  la  mere 
N'est  plus  qu'un  spectre  assis  sous  un  long  voile  noir; 

6.,       Pour  filer  ses  habits  royaux,  sur  les  navettes 
On  met  du  fil  trempe  dans  le  sang  qui  coula; 
Le  boulevard  Montmartre  a  fourni  ses  cuvettes, 
Et  Ton  teint  son  manteau  dans  cette  pourpre-la; 

7.,       II  vous  jette  a  Cayenne,  a  l'Afrique,  aux  sentines, 
Martyrs,  heros  d'hier  et  forcats  d'aujourd'hui! 
Le  couteau  ruisselant  des  rouges  guillotines 
Laisse  tomber  le  sang  goutte  a  goutte  sur  lui; 

8.,       Lorsque  la  trahison,  sa  complice  livide, 

Vient  et  frappe  a  sa  porte,  il  fait  signe  d'ouvrir; 
II  est  le  fratricide!  il  est  le  parricide!  — 
Peuples,  c'est  pour  cela  qu'il  ne  doit  pas  mourir! 

9.,       Gardons  Thomme  vivant.  Oh!  chatiment  superbe! 
Oh!  s'il  pouvait  un  jour  passer  par  le  chemin, 
Nu,  courbe,  frissonnant,  comme  au  vent  tremble  l'herbe, 
Sous  1'execration  de  tout  le  genre  humain! 

10.,     Etreint  par  son  passe  tout  rempli  de  ses  crimes 
Comme  par  un  carcan  tout  herisse  de  clous, 
Cherchant  les  lieux  profonds,  les  forets,  les  abfmes, 
Pale,  horrible,  effare,  reconnu  par  les  loups; 

11.,      Dans  quelque  bagne  vil  n'entendant  que  sa  chaine, 

Seul,  toujours  seul,  parlant  en  vain  aux  rochers  sourds, 

Voyant  autour  de  lui  le  silence  et  la  haine, 

Des  hommes  nulle  part  et  des  spectres  toujours; 

12.,     Vieillissant,  rejete  par  la  mort  comme  indigne, 

Tremblant  sous  la  nuit  noire,  afTreux  sous  le  ciel  bleu. — 
Peuples,  ecartez-vous!  cet  homme  porte  un  signe; 
Laissez  passer  Cain!  il  appartient  a  Dieu. 

14  Novembre,  1853 -Jersey.  Victor  HugO. 

'  '  NOTE:    These  pages  nvere  set  in  Denby  Doric  type. 

The  text  is  in  12-point;  the  heading  is  in  24- 
and  18-point.  Printed  by  the  Cog  d'Or  Press, 
Inc.,  333    Fourth   Avenue,   Neiv    York   City. 


LES  CHATIMENTS 

Book  IV,     Poem  I 
SACER   ESTO 


1.,     No,  he  must  not  die!  oh  Liberty!  oh  people! 

For  it  surely  would  be  too  simple  to  contend 
That,  having  broken  the  laws,  from  the  church's  steeple 
Holy  piety  to  the  sky  should  ascend. 


3.,    That,  having  dragged  France  down,  struck  to  the  heart, 
And  tied  her  to  his  accursed  chariot  by  the  feet, 
This  villain  with  a  thrust  of  a  sword  should  depart, 

In  the  neck  like  Pompey;  in  the  ribs  like  Caesar's  meat. 

4.,    No !     He  made  the  house  empty;  the  tombs  he  filled. 
He  is  the  assassin,  who  roams  o'er  the  plains. 
Without  remorse  he  has  machine  gunned,  sabered  and  killed. 
He  comes,  he  goes,  when  he  should  be  in  chains. 

5.,    Because  of  this  man,  this  self-styled  leader, 

The  son  has  no  father;  there's  no  hope  for  the  child; 
The  widow  weeps  on  her  knees,  having  none  to  feed  her, 
The  mother  is  mourning,  from  grief  almost  wild. 


9.,    Keep  the  man  alive,  oh!  superb  castigation! 

Oh !  if  some  day  he  could  come  down  the  incline, 
Under  the  world's  most  complete  execration, 

Naked,  bent  and  shaking,  in  fear  of  punishment  divine! 


12.,    Aging,  trembling,  rejected  by  death  as  unfit, 

Stumbling  in  the  black  night,  hideous  under  the  blue  sky. 
People !  draw  aside;  this  man  bears  a  sacred  writ. 
Let  Cain  pass !   To  be  judged  by  God  on  high. 

— Victor  Hugo. 
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LES  CHATIMENTS 

L'EXPIATION 
I.    RETREAT  FROM  MOSCOW 


A  free  translation  of  Victor  Hugo's  masterful  poem  in  "Les  Chatiments"  describing 
Napoleon's  retreat  from  Moscow.  By  slight  adaptations  and  changes  in  the  text  on 
lines  marked  with  an  asterisk  (*)  the  a?ia!ogy  with  present  day  events  and  Hitler's  retreat 
under  almost  identical  conditions  seems  to  be  complete.  For  a  thorough  under-standing 
it  should  be  read  together  with  the  French  text.  —  English  text  by  Edwin  H.  Denby. 


The  snow  falls.   Defeat  impends  and  follows  conquest. 
*The  Swastika  facing  four  ways  must  lower  its  crest. 
*Bright  days.   Attila  retreating,  slowly  veering, 
"Leaves  behind  him  the  crowds  of  Moscow  cheering. 
The  snow  falls.   Icy  winter  like  an  avalanche  descends. 
After  one  white  plain,  another  white  plain  ascends. 
One  fails  to  perceive  either  leaders  or  flags. 
Yesterday,  the  great  army;  now  the  troup  in  rags. 

One  cannot  distinguish  the  wings  from  the  center. 
The  snow  falls.  The  wounded,  seeking  shelter,  try  to  enter 
Into  the  carcasses  of  beasts;  guarding  their  bivouac,  desolate, 
One  sees  trumpeters  frozen  at  their  posts,  where  late, 
Erect  in  the  saddle  and  mute,  white  from  hoarfrost,  alas, 
They  pressed  their  lips  to  the  trumpets  of  brass. 
Bullets,  grenades,  shells,  mixed  with  snow,  flaking, 
Zoom.  The  grenadiers,  surprised  to  be  shaking, 

March,  pensive,  with  ice  on  mustaches  of  gray. 
The  snow  falls  and  keeps  falling.  The  cold  winds  flay 
And  bite;  on  the  steppes  of  ice,  in  places  unknown, 
They  have  no  bread,  but  push  on,  chilled  to  the  bone. 
Some  are  but  youths,  not  prepared  for  this  fight, 
Now  a  drearn  erring  in  the  dusk,  and,  in  their  plight, 
A  procession  of  phantoms  under  the  sky's  black  tent. 
Intense  solitude  prevails;  tremendous  and  vast  in  portent, 

Everywhere  it  appears,  mute  and  avenging.  The  sky 
Without  warning  sound  makes,  with  snow  in  ten  ply, 
For  this  immense  army  an  immense  shroud. 
Everyone,  sensing  death,  seems  to  approach  it,  head  bowed. 
Will  they  ever  emerge  from  this  land  so  accurs'd? 
Two  enemies,  the  Russians,  the  North;  the  North  is  the  worst. 
They  dismantle  the  cannon,  to  turn  carriage  to  fuel. 
Those  who  lay  down  must  die.  A  mournful  group,  but  cruel, 
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They  flee;  the  desert  devours  the  processions. 
One  can  see,  by  the  snow's  mounds  and  recessions 
That  regiments  have  laid  themselves  down  to  rest. 
Oh  fall  of  Hannibal!  and  dream  in  Attila's  breast! 
Laggards,  wounded,  dying,  caissons,  tanks  and  flivvers, 
They  crowd  onto  the  bridge-heads  to  cross  at  the  rivers, 
They  lay  them  down  a  thousand;  a  hundred  rise  at  dawn. 

*Fritz,  who  erstwhile  led  an  army,  now  runs  like  a  faun, 

Disputing  his  timepiece  with  three  Cossacks. 
Every  night,  qui  vives,  alerts,  assaults,  attacks, 
These  phantoms  grab  their  guns;  upon  them  falling, 
They  see  advancing  in  deadly  array,  appalling, 
With  cries  similar  to  the  voice  of  a  vulture, 
Gruesome  squadrons,  nightmares  of  sepulture. 
While  armies  thus  in  the  night  are  succumbing, 

*Attila  is  there,  standing  —  cold  very  benumbing 

—  Like  a  tree  in  the  grip  of  a  storm  he  has  started. 
*On  this  pigmy,  whom  fate  has  thus  far  not  thwarted, 

Destiny,  the  cruel  destroyer,  lays  its  withering  hands; 
And  he,  living  oak,  quaking  under  the  bands, 
Trembling  at  the  specters  from  lugubrious  ranches, 
Sees  falling  around  him  his  severed  branches. 
Chieftains,  soldiers  all  perish.   Each  one  has  his  turn. 
While,  surrounding  his  tent  with  fear  and  concern 

—  Seeing  his  shadow  come  and  go  on  the  cloth 
—  Those  who  remain,  still  believing  his  troth, 
Accuse  Destiny,  fickle,  of  insulting  his  majesty; 
He  feels  himself  now  in  his  soul  made  a  travesty. 
Stupefied  by  the  disaster,  not  knowing  what  to  think, 
The  would-be  leader  invokes  God;  on  calamity's  brink, 

*He  trembles;  Attila  at  last  sees  in  this  the  expiation 
Of  the  crimes  he's  committed  against  civilization. 

Livid  and  pale,  before  his  legions  spread  o'er  the  snows, 
"Is  this  the  punishment?    God  of  the  wind  that  blows!" 
He  querries;  then  he  hears  himself  called  by  his  name, 
And  someone  in  the  dark  says:  "No"  and  denies  him  his  fame. 

—  Victor  Hugo. 


NOTE:  History  is  still  in  the 
making.  The  final  chapter  is 
not  avritten.  It  seems  true  to  date. 
For  continuation  see  "Waterloo.  " 


(36) 


J} 

to 
<o 

3 


2> 
1 

*  «? 

8"  2 

if  3 

co  *C 

00 


2> 

«o 

0>  (n 

CL  0> 

a.  -a 

<o  -^ 


CO 

o 
w 

4) 


e 
<y 
o 

0) 

JC 

f- 


"3 

C 

to 


c 
"5b 

CO 


to 

0) 
U 


4> 

jc 
H 


1  | 

*  < 

c  ,2 

(0  ^ 

g  I 


c 
o 

N 

o 

-c 

4> 

JC 


•3 

0) 
°u 
O 

o> 

JC 

C 
0> 

•v 

*3 
3 
to 

CO 


<    O 


to 
0) 

.£ 

0) 


to 
0) 

4) 
bO 

c 

CO 

JC 

o 


0> 

e 

CO 

c= 

4) 

jc 
to 

CO 

bo 

c 

'a. 

co 

0) 


to 

0) 

u 

CO 

3 
O" 

V) 

>> 

> 
CO 

o 

-c 

to 


«- 

o 

bo 

CO 

n 

to       c 


CO 

cc 

4) 


H        r«        w 


co 

cc 

-o 
a> 

u 
4) 

CO 


3 
U 


CO 

o 


l"3 


£ 

CO 

o 


o 
bD 

c 

co 

jc 

o 

0) 

Q. 

o 


bO 
c 

o 

u 

bO 

o 

*v 

o 
£ 

o 

J= 


"3 

4> 

>s 

O 

t- 

■*-> 
IO 

0) 

*3 

>» 

_ 


co 

_Q 

JC 

"bb 

c 

LU 
0) 

JC 


3 

<= 

O) 
u 

a 

jc 

Is 

a. 

CD 

JC 


b0 
c 

'>» 

■o 

JC 


bO 

u 

O 


2 


u 

-C 

CO 

bO 

=    'bb 

£       3 

-Q 


Si    .2 

o>     £ 
*■*     o 


4> 

jc 


o> 
£ 

CO 

o 

0) 
CQ 


to 

c 
o 
co     -a 


(/I 

CO 

■o 

4) 

u 

lO 

CO 

£ 

tO 

co 

-C 

o 


a 

0) 
to 

J* 


c 

0) 

£ 
bb 

0) 


bO 

c 

■-  Q) 

£  jc 

CO  > 

cc  ^ 


to 
4> 


4> 

-Q 

4) 

a. 


to 
4) 

£ 

_3 

CL 

bO 

c 


in 

s    ° 

3       wi 
O 


co 

jC 


0) 


— 

-C 


u. 

'co 


5     £ 


<y      .^ 


CO 

0) 


£ 

in 

CO 

u 


s 

3 
u 


0> 


4) 

LU 


bO 

<u 
H 


o 
£ 

0) 


0> 
O) 


3 
O 
U 

O) 

c 
o 

Oi 
u 

o> 


c 

0) 

£ 
o 

£ 

"co 

CO 


bO 

co 

c 

co 
o 


< 


_2> 
o 
£ 


co 
0) 


bO 

3 

o 


to 
co 


r      bO 


c 


bO 

3 
O 

10 

co 

O) 


~      bD  H    rb 


•o 


^    -P 


CD 
3 

.!3       bD 


bD 


to 

CO 

0> 


CO 

-a 
a) 


0) 
JZ 


J2t 

£ 

3 
u 


o 

*-> 

0) 

£ 

Oi 

u 
Q. 
3 
i« 

-o 

c 

CO 


cy 

'u 

U 

0) 


o 

u 
CO 


CO 

"O 

c 


0) 

_c 

o> 
£ 

0) 
u 

a 

3 


u 
CO 

3 

bO 


o 
u. 


CO 

3 

be 

0) 


3 

o 


0) 

c 
o 


0) 

•a 


-c    t: 


<~ 

4> 

■a 

c 

3 
JC 


is     ^ 


(/I 
co 

in 
bO 
_C 

bb   J»i 


o 


en 

CO 

bO 

c 

'c 

o 


a. 

3 


<0      -TV 


bO 


bO 

4) 


O 
O 


.4) 

-6 

CO 

c 
o 

u 

b£> 


u 
0) 

o 

c 

CO 


a>     co 
£    U 


*3 

c 

< 


3 

o 
o 

o 

£ 
o 

£ 

o 

c 
o 
o 

bO 

CO 

u 

Q 


-a 

4) 

bo 
bo 

3 

o 

JC 

in 

u. 
4) 

'c 

O 

C 

c 

CO 

U 


J/. 

to 

CO 

£ 

to 


.2? 

to 

to 

CO 

u 

"5 
U 


j=       O 

- 

CO  Q 


o 

CO 

o 
y 

_^ 

o 

co 


K>     -S 


c 

CO 

-a 

c 

JO 
"3 

J=      o 


nn  4) 

c  o 

u  J= 

co  *- 

4)  _ 

>  < 


4) 
O 
C 
(O 

us 
o 

m 
CO 


to 

(- 

z 

uu 

z 

§ 

o 

p 

p 

< 

< 

CU 

X 

X 

u 

UJ 

J 

LO 

uu 

J 

o 
o 

UJ 

< 


to 

„_. 

C 

to 
C 

CO 

CO 

c 
o 

Q. 

V 

T3 

c 

CO 

u. 

(A 

3 

JC 

O   3 


o 

u 
4) 

CO 

JO 
"TI 

4> 

■»-> 

CO 

.o 

"u 

4) 

•v 
(0 


4) 

> 
O 

c 
co 

o 
j£ 

4) 

> 
CO 

bo 

c 

bb 

u 
3 
to 

CO 

4) 


to 
4) 


CO 

■3 


-a 
c 
co 


_4) 

O 

i— 


3 
O 


4) 
O 

C 

CO 


=      O     ts 


CO  *4-> 

-c    •- 


c 
g 

"co 

+•* 

CO 

JO 

4) 

J=. 


(O 

O 
O 


to 
4) 

JC 
to 

3 


co 

0) 

"3 

_6) 

CO 

CL 

4> 

JC 

H 


4> 


4) 

JC 

w 

c 
o 

4) 

a. 
o 

u 

3 

UJ 


JC 


to 

O 

JC 


4) 

-3 


4) 

C 

o 

c 

o 


4) 

JC 

o> 

JC 


£ 
o 

— 

LL. 


c 

CO 


CO 


(O 

(ft 

CO 

a. 

0) 

JC 


-S       CO      LL.      tS      t3 


^  "3 

■o  2> 

a  1 

tO  ft) 

o  <o 


•3 

C 
CO 


> 


_.      JC 
w        O 

u 

CO 

CL     "3 
0) 


4) 
(/> 

0) 
•3 

3 

O 

>- 


o 

^.       4) 
to 

JO 
CO 


o 


a. 
o 


CO 


to 

3 

£ 


"3 

C 

CO 


to 

JO 

0) 

JC 


>.     c     „_ 


CL      to 

4)        <- 


M     o 

to 


£    ^J    -2 


0) 
CO 


JC 

O 


4) 

1/1 

4) 

JC 


o 

LU 


CO 

4) 

O) 

JC 


CO 

"O 

Oi 

JC 

(O 

'5 

O" 

c 

CO 

> 

•3 
ca 

JC 

>s 

4) 

JC 


4) 

C 

JC 

or 

4) 

JC 

w 

*3 

C 

CO 
CO 

a. 


4) 

JC 


to 
to 

o 

u 


12  bO 

o  c 

bD  j2 

•  2  >, 


0) 

c 


o 

in 


4) 

C 
4) 


to 

**  o 
0)  to 
CL 

JC 

o 


£ 

3 


<      .= 


JC 
bD 

'5 


JC 


c 

O) 


"3 
0) 
to 
CO 

JC 

U 


0) 

JC 


£ 
o 


3 
O 


"3 
C 
CO 

4-* 

o 

JC 

4) 

t- 

bO 


i:       co 


bD     co 
C     J2 


4) 

to    t£ 

3 

O 


JC 

w 

"3 

C 

< 


bD 

C 

"co 


JC 

bD 


4) 
O 

c 

iS 

o 

4> 

JC 

bD 

c 

'5- 

to 

CO 

u. 


-3 
O 
O 


u 
O 


4)      -r- 


bD 
C 

X! 

u 
CO 

4) 

C 


to 
C 

CO 

bD 

CO 

"3 
0> 

J*: 
o 

CO 

jo 

JC 
to 


-3 

O 

O 

*■> 
to 

4) 

JC 

to 
CO 

-o 

o> 

> 

u. 

0> 

to 

J3 

O 

4) 


*3 

C 
CO 

JC 


co    .S 


4) 

JC 


to 

0) 
to 
to 


4) 

£  "°      — 

ca  "3      bD 

O  jC      -g 
4)       cy  J  4) 

X  X     U- 


<y 

t_ 
co 

c 

to 

c 
g> 


CO 


o 

t— 

I— 

o 

JC 


c 
o 

fc: 

CO 


c 


in 

> 


-o 

g> 

u. 

co 

U 

to 

-o 

c 
co 


G> 

-o 

3 

£ 

g> 

JZ 


0)     -o 


g> 

tO 

g> 


G>     .ii 


G> 

O 
O- 

C 
3 


to 


to 
0) 


to 
to 

co 

E 

to 

CO 
bD 

-o 

C 

CO 


to 

G>       G> 


g> 
o 

JC 

o 


CO 

o 
-o 

CO 


g> 

JZ 


3 
o 

u 

i2 

o 

G> 


so 

< 


to 
to 
O 

i- 

o 

CO 


3 
O 


g> 

JC 

■*-> 

•o 

c 

CO 

to 

c 
o 

to 
to 

co 
o 

> 

CO 

g> 
bO    a) 

3     JC 

o      *■» 

CO 

to     _C 

<    H 


CO 

G> 


CO 

G> 
to 

CO 


to 

♦J 

G> 

^i 

to 

3 

a 

to 

_g> 

«-> 

c 
co 

£ 

to* 
O 

co 

JC 

to 

,-      bO 

•-  .s 

bO  ^ 

C        CO 

u 

to 


bD 

c 

Jc 

to 
G> 

JC 
U 


g> 


to 

c 

CO 

u 

g> 

> 
o 

to 
O 

JC 


o 

to 

CO 


c 
co 

u 

-a 

c 

CO 


g> 

+-> 

'£ 
bO 

G> 
U 

c 
o 

CO 


g> 

JZ 


trt  Q-   -n 

*-»  O       C 

c  * 

o 

«0  O 


-a 

■*-» 

JC 

bp 
'u 

t: 

CO 

£ 

co 
bO 

15 

to 

jc 


0) 
bO 

c 

•o     o 
g> 
bD  -o 

io     JC 

^»  2 

0) 

t_ 

O 
to 


■a 

c 

CO 


G> 
> 

o 

G> 


>  JZ 


o 

OS 


Q 

* 


J3  Js 

£  -c 

£  J 

bD  JJ 

.2  £ 

o  g> 

CO  ,*- 


bD 


CO 

_Q 


c    £    .£ 


CO 

0 


•a 

j= 

to 


CO 
> 


c 
Cl 


T3 

C 

< 


u. 

o 

J= 

£ 

o 

jC 

o 

•— 
G) 

J2 

to 

Q. 

O 

O 


O 

JZ 


o 

CO 


3 


C 
3 


o 

3 

£ 
o 


bD    w 

3 


•♦-» 

CO 

J= 


3 

-a 
o 

a. 


£ 

co 


c 

co 


"O 

c 

CO 

■o    12 

to      C 

CO       C 
O.       CO 

-Q 


-o 

O 
O 

o 

JZ 


CO 

o 

J4 


co 

CO 


> 

CO 

jC 


CO 


U  ft) 


G) 
to 
to 
O 

C     — 

4-1 

^     o 

bD  «= 
*      O 


O 

o 


to 

£ 


CO 
10 

CO 


C     5    rr 


>»      Q) 

U.  4-> 

CO         CO 


£  £  p 


-C    •-; 


£ 

co 
0) 

-o 


-o 

c 
co 


bD 

co 


"O 

c 

CO 

to 

£ 

3 


to 

0) 
to 

O 


co 


T3 

C 

CO 

G> 
to 

t_ 
O 

£ 

G) 


C 
-— 

3 

G) 

i_ 

G> 

JZ 


-o 

CO 

G) 

-u 

b. 
G> 

|6 

O 

>»     G) 


o 

u 
C     ~ 


o 

a: 

o 


> 


00 

to 


-o 

G) 


G) 

J= 

C 
G> 
> 

CO 
G) 


to 

c 
co 

J= 

to 

j£ 


o 

c 

G> 
O 


£ 

G> 


T3 

G> 

4-> 

CO 
G) 


<>• 

G) 
u 
G) 
> 
G) 
to 

O 
to 

■a 

o 

a 


c 
o 
c 
c 
co 
o 

G) 


o 
£ 

3 


C 
G> 

£ 

'E 

3 

a. 


G) 

J= 


to 

.2 

'ha 

o 


bD    bD    g> 
c     c    -o 


<      C     -=     -J; 

G) 


t-n 


— .      ty      co    «t- 
->     U-    DsJ    -> 


G>  G) 

JC  j3 

8  e 

to 

•£;  g) 

J3 

J2  H 


o 
Z 


£ 
1° 

G) 

to 

c 

CO 

JZ 

o 
'jz 

G> 

'o 

> 

G) 

J= 

4-< 

-o 

h> 

co 

G) 

J= 

G> 

X 


G) 
'JZ 


G) 


<y 

la 

o 

JQ 


co 

■V 

to 

c 
o 

'•v 


3 

o 
>> 

G) 


CO 

JZ 
■»-> 

bD 

c 

'n 

"co 
G) 


O     •- 


G> 

Urn 

i   c3 

bD  T/n 

w     bD 


to 
to 


T3 
CO 
G) 


co 


G) 


J= 

CO 

u 

!_ 

3 

X 
o    - 

a  ^ 
3   == 

CO 

u 


3  .2 

bD  'u 

C  CQ 

J*  G> 

a-  -5 

-a  ~a 

C  G) 

CO  <J 

-Q  .CO 


C 
co 


bD 

_c 

-a 

c 

CO 

■4-* 

10 


T3 
O 

O 


G) 

J= 
■»-> 

-a 

G> 


t- 
o 

G) 

C 

o 


to 

4-< 

3 
O 

£ 


3       G) 


G> 

(O 

-o 

G) 
u 
3 
10 
co 
G) 

£ 


G) 


■*-> 

XJ 

c 

u. 

G> 

CO 

3 

jC 

bD 

bD 

3 

10 

O 

JC 

s- 

j3 

hO 

-t-> 

t>AL/ 

c 

-O 

X 

G> 

0 

O 

-l-> 

C 

CO 

CO 

^ 

> 

T3 

*— * 

CO 

*  J 

G) 

■*-> 

_G> 

•-  -0 

JC  u. 

iJ  CO 

3 

bD    &o 
.S     c 

CO 


CO 


CO 

JZ 

"6 

G> 

J= 

o 

3 

O 

J2 

G) 

-o 

-a 
co 

-C 

>> 

G) 

-C 
■*-> 

c 

G> 

JZ 

-o 

c 
co 


G> 

JZ 


3 
O 

bD 

c 


to 
to 
>> 

jO 
j3 

«a-a 

—     o 


3 

CO 


*-»       <o       G) 

jC     .-^ 


£ 

to 


CO 

u 


s      to 


10 
to 

3 

G- 

G) 

JZ 


-2  g 

bD  X) 

C  G) 

O  JVJ 

-"  O 

*»  o 

<  -J 


Q. 
to 


C 

o 

c 
c 
co 
u 


CO 

*o 

G) 

4-* 

G) 

-o 

C 

D 


<y       G> 


G> 

to 
G) 

£ 

CO 
53 


G) 

> 

CO 

JZ- 

>. 

"co 
o 

'o 

10 


G> 

> 

CO 

ha 

bO 


3 
O 


O- 
G> 

G) 


G) 
O 

£ 

bD 

c 


3 

-iU       CL    «*3     -2 
to 


-o 

c 

CO 


c 

CO       c 

bD^ 


G) 

jC 


G) 

jC 


G) 

4-> 
<— 

(0 
G> 

c 
o 

i 

CO 

CO 


to 


to 

G) 

=3 

c 

CO 
O 


G) 

£ 

*bb 
G) 


G) 

(O 

G) 

JC 


G> 


G) 

£ 
o 

to 


G) 

£ 

(O 

< 


JZ  G> 

bD  O 

15  *- 

J—  G> 

c  -fi 

1£  jC 


-o  c 

c  o 
co 

JZ  Qa 

G) 

C  jU 

§  I 

bD  -o 

■§  I 

"5  J2 


o 
u 


c 
o 

-o 

G) 


o 

c 


T3 
h. 
co 
3 
bD 

G) 

jC 


3 
O 

to 
bD 

c 


-o 

3 
O 

u. 

jC 
to 


«o 

G) 

«-• 

CO 

_Q 


to 

C 

o 


bD 

c 
bD  ~ 

C       ftj 

—     a. 


—      G> 


CO       *■•      73 


to 

G) 

-C 

>» 

£ 

ha 

CO 

G) 


bD 
C 

'  J5 
to 

CO 

Q. 
G> 


JZ 

<— 

o     "O 


G) 
O 

'5 

> 


bD 

c 


CO 

co     J3 
^.     to 


o  o 

CO  4-> 

>a—  u. 

.3  JS 


to 

C 


^0  .2 

*■>  to 

o  > 

a-> 

C  G> 

'"  -^ 

to  -3 

bD  i 


a-> 


3 
O 


G) 

JZ 


•z     o 


co 

£ 


G> 

c 
o 

J     o 

P    Z 


CO 

G> 


G) 

jC 

H 


G) 

JC 
G) 

-Q 

T3 

C 

< 


CO 

ha 

C 

G) 

JC 

H 


c 
co 
bD 

bD 


u 
co 

to 
bD 

c 


co 

G> 

JC 

j-> 

G) 
O 

c 
o 

co 


rv    J2 


bD 

c 

'ha 

co 
G) 


G> 

JC 


_2 

CO 
Oa 


G) 

■«-> 

O 

G) 

CL 

to 


C 
G) 

£ 

o 

£ 

c 

'co 

a-> 

t- 

G> 
U 


to 

C 

o 


> 

'•v 

G) 

JC 


to 

-o 
£ 

CO 

bD 

c 


G) 

JJ 

G) 

ha 


o 

JC 
G) 

12 
o 
10 

G) 

JC 


o 
o 

to 

CO 

to 

£ 

co 
G> 

u. 

U 
to 


c,    °    £ 

D       <_>       J- 


CO 

G) 

h- 

Cu 

to 

G) 

to 


£ 

(V 
0) 


co 

G) 

Da 

O- 
co 

*-> 

3 

O 

Oi 

G) 

JC 


CO 


bD 

c 


-0 
c 


■I  2 

^  s 


**   t 

O  -a 
^-3 


^ 


3 

$;  -ft 

8   E*} 


<    <    wo    H    < 


LES  CHATIMENTS 

Book  VII      Poem  I 

PATRIA 

(l)  Who  smiles  up  there? 

Is  it  a  spirit  aloft? 
Is  it  a  woman  fair, 

With  brow  so  smooth  and  soft? 
People,  down  and  kneel! 
Is  it  our  soul  so  real, 
Whose  coming  we  feel? 

(7)  ...  It  is  the  angel  of  God, 

Who  through  the  blue  sky  trod; 
With  wings  wide  spread 
She  came,  glory  to  shed 

On  humanity, 
The  soul  of  France, 

Or  Liberty. 

— Victor  Hugo 


NOTE:  Tivo  stanzas  from  Vitlor  Hugo's 
poem  "Patria.'"  English  translation  by 
Edwin  H.  Denby.  Set  in  Denby  Doric 
36 -point  type.  Cog  d'Or  Press,  Ne<w  York. 
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LES    CHATIMENTS 

LIVRE   SEPTlfeME 

LES   SAUVEURS   SE   SAUVERONT 

VI 

CHANSON 


H 


Berlin,  Vienne,  etaient  ses  ma'itresses 

II  les  forcait, 
Leste,  et  prenant  les  forteresses; 

Par  le  corset. 
II  triompha  de  cent  bastilles 

Qu'il  investit. — 
Voici  pour  toi,  voici  des  filles, 

Petit,  petit. 


Sa  grandeur  eblouit  Thistoire. 

Quinze  ans,  il  fut 
Le  dieu  que  trafnait  la  victoire 

Sur  un  affut; 
L'Europe  sous  la  loi  guerriere 

Se  debattit,  — 
Toi,  son  singe,  marche  derriere, 

Petit,  petit. 


II  passait  les  monts  et  les  plaines, 

Tenant  en  main 
La  palme,  la  foudre,  et  les  renes 

Du  genre  humain; 
II  etait  ivre  de  sa  gloire 

Qui  retentit. — 
Voici  du  sang,  accours,  viens  boire, 

Petil,  petit. 


Napoleon  dans  la  bataille, 

Grave  et  serein, 
Guidait  a  travers  la  mitraille 

L'aigle  d'airain. 
II  entra  sur  le  pont  d'Arcole, 

II  en  sortit. — 
Voici  de  Tor,  viens,  pille  et  vole, 

Petit,  petit. 


Quand  il  tomba,  lachant  le  monde, 

L'immense  mer 
Ouvrit  a  sa  chute  profonde 

Son  goufTre  amer; 
II  y  plongea,  sinistre  archange, 

Et  s'engloutit. — 

Toi,  tu  te  noieras  dans  la  fange, 

Petit,  petit. 

— Victor  Hugo. 


T^OTE: —  These  verses  were  written  about  J^apoleon,  on  the  Island  of  Jersey ,  in  1853. 
Do  they  apply  to  "Attild"  today, — April,  1942  ? 
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Courtesy  of  "Esquire ' ' 


April,  19-12 


'This  damn  winter  is  just  another  intrigue  of  Roosevelt  and 
the  international  bankers" 

DETOUR  ON  THE  GLORY  ROAD 

Cartoon  by  Arthur  Szy\ 
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Capella    Palatina, 

Palermo. 


■\T\rvi 


■>K 


AY 


ARO 


Mont-  Saint-Michel, 
Normandy 


J\,  1.  .ttl.     3.  /\.  1_A  \Jf. 


Rio  della  Madonnetta, 
Venice. 


Fountain    at   Istanbul. 


COQ,  D  OR  PRESS,  Inc 

NEW  YORK  CITY,  R  Y. 
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TITLE  OF  BOOK  ON  TRAVELS 


LITTLE   BEN 


SOUNDING  THE  ALARM 


AWAKE 
AMERI C  A 

TAKE  TIME  BY  THE  FORELOCK! 
APPROACHING  THE  ZERO  HOUR. 
STRIKE  THE  FOE-GIRD  FOR  WAR! 
NOTE  ALSO  -  POLITELY  -  STEADY! 
YOU    MAY   FIRE.  WHEN   READY.' 


ADMIRAL   DEWEY 

NOTE:    This  page   was  set  in  Denby   types. 

Tlie  heading   is   384-point   Doric  Enorm;    the  (45) 

text    is  96-point.     Printed    by    the    Coq    d'Or 

Press,  Inc.,  333  Fourth  Ave.,  New  York,  N.  Y. 


WATCH,  AMERICA 


• 


W  here    the    northern    ocean    darkens, 

Where    the    rolling    rivers    run, 
Past    the    cold    and    empty    headlands, 

Toward    the    slow    and    westering    sun, 
There    our    fathers,    long    before    us, 

Armed    with    freedom,    faced    the    deep; 
What    they    won    with    love    and    labor, 

Let    their    children    watch    and    keep. 

By    our    dark    and    dreaming    forests, 
By    our    free    and    shining    skies, 

By    our    green    and    ripening    prairies, 
Where    the    western    mountains    rise? 

God    who    gave    our    fathers    freedom. 
God    who    made    our    fathers    brave. 

What    they    built    with    love    and    anguish. 
Let    their    children    watch    and    save. 

ROBERT   NATHAN 


NOTE:    This  page  was  set   in    Pen  by    types. 

The   heading   is   144-point   Doric   Enorm ;   the 

(,'T'D)  poem  is   48-point.     Printed   by    the  Coq   d'Or 

Press,  Inc.,  333  Fourth  Ave.,  New  York,  N.Y. 


HIGH    FLIGHT 

•  • 

V^Ml!      I    have    slipped    the    surly    bonds    of    earth 

And    danced    the    skies    on    laughter-silvered    wings; 
Sunward    I've  climbed,    and    joined    the    tumbling    mirth 

Of    sun-split    clouds — and    done    a    hundred    things 
You  have  not   dreamed  of — wheeled  and  soared  and   swung 

High    in    the    sunlit    silence.     Hov'ring    there 
I've    chased    the    shouting    wind    along,   and    flung 

My    eager   craft    through    footless    halls    of    air. 

Up.    up    the    long,  delirious,    burning    blue 
I've    topped    the    wind-swept    heights    with    easy  grace 

Where    never    lark,   nor    even    eagle,   flew — 
And,    while    with    silent    lifting    mind    I've    trod 

The    high    untresspassed    sanctity    of    space 
Put    out    my    hand    and    touched    the    face    of    God. 

JOHN   G.    MAGEE.    Jr. 
Pilot  Officer  R.C.A.F. 


PILOT   OFFICER  JOHN   GILLESPIE  MAGEE,  Jr.,  His  sonnet,  composed  in  September  1941,  as  the  exultant 

an  American  citizen,  was  born  of  missionary  parents  in  freedom  of  soaring  30,000  feet  made  a  word-pattern  in 

Shanghai,  and  educated  in  Britain's  famed  Rugby  School.  his  mind,  was  scribbled  on  the  back  of  a  letter  to  his 

He  came  to  the  United  States  in  1939,  and,  at  the  age  mother  in  Washington,  shortly  after  he   returned   to 

of  18  years,  won  a  scholarship  to  Yale.     But  he  felt  he  earth.    He  served  overseas  with   the    Royal    Canadian 

must  aid  the  cause  of  freedom  and  instead,  enlisted  Air  Force  Spitfire  Squadron  until  his  death  on  active 

in  the  Royal  Canadian  Air  Force  in  September   1940.  service  December  II,  1941. 
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OUR  DUTY 

AS  WE  HERE  AT  HOME  CONTEM- 
PLATE OUR  OWN  DUTIES,  OUR  OWN 
RESPONSIBILITIES.  LET  US  THINK 
AND  THINK  HARD  OF  THE  EXAMPLE 
WHICH  IS  BEING  SET  FOR  US  BY 
OUR    FIGHTING    MEN. 

Our  SOLDIERS  AND  SAILORS 
ARE  MEMBERS  OF  WELL  DISCI- 
PLINED UNITS  *  BUT  THEY  ARE 
STILL  AND  FOREVER  INDIVIDUALS. 
—  FREE  INDIVIDUALS.  THEY  ARE 
FARMERS.  WORKERS.  BUSINESSMEN 
PROFESSIONAL  MEN.  ARTISTS. 
CLERKS. 

They  are  the  united  states 
of  america  *  *  that  is  why 
we  must  work  and  sacrifice 

—  it  is  for  them—  it  is  for  us 

—  it  is  for  Victory. 

FRANKLIN  D.  ROOSEVELT 
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